
 

October 2013 saw the 

opening of the two newest 

galleries in the Oriental 

Museum: Korea and  

Japan.  Both of these  

galleries are ‘permanent’ 

and have been designed to 

have a life of between ten 

and 15 years.   

 

However, much of the  

material held by the  

Oriental Museum is  

light-sensitive.  Works on 

paper, textiles, ivory and 

lacquer are just some of 

the types of object that can 

be badly damaged by too 

much exposure to light.   

 

For this reason museums 

regularly make changes to 

‘permanent’ galleries.  This 

April will see the first round 

of these rotations in the 

Japan and Korea galleries.  

New calligraphy will go on 

display in Korea.  In the 

Japan Gallery the change 

Spring time switch around 
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The Oriental Museum has 

teamed up with the Centre 

for Life in Newcastle to 

bring you our collections in 

a way you will never have 

seen them before - as part 

of a planetarium show.  

 

The new show will highlight 

Asian astronomy and  

include famous objects 

from the Oriental Museum 

collections such as the 

Chinese astronomical 

clock (shown on the right) 

and the Mughal Indian 

astronomical globe.  New 

high-resolution  

photography will allow the 

star maps on these  

stunning objects to be 

blown up to enormous size 

and then superimposed 

over the real night sky.  

Screenings start from 22nd 

March 2014.  Check 

www.life.org.uk for show 

times and dates.  

Star gazing with the Centre for Life 

will be even more dramatic 

as the whole of the  

costume case will be  

transformed as the case 

gets its summer wardrobe 

until the next turn around in 

October.  

View of the new Japanese gallery showing the  
costume case which will change in April 
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Rethinking the Moon Jar 

A year of change on level 2 

Previous issues of this 

Update have kept you 

abreast of research into 

our Himalayan, Indian 

and South East Asian 

collections.  This has all 

been in preparation for 

the creation of a new 

gallery.  This year the 

physical work gets  

underway.   

 

As always we will be  

trying to keep disruption 

for visitors to a minimum 

by keeping the gallery 

open as long as possible.  

However, the programme 

of work is also allowing 

us to fit in some really 

exciting events such as 

the East Asian Music 

Festival and Shifting 

Sands exhibition, both 

highlighted on page 3.   

 

Changes will begin in 

April with construction of 

a work space to allow us 

to keep large objects 

from our store in a safe  

environment while we 

prepare things for  

display.    

During the last week of 

May we will strip out the 

whole of the centre of the 

gallery to make way for 

the East Asian Music 

Festival.  Some Near and 

Middle Eastern displays 

head into storage at this 

point until we can make 

changes to Marvels of 

China in the autumn (see 

page 4).   

 

In October, the last of the 

current displays will move 

into storage so that  

electrical and flooring 

the most iconic forms 

found in traditional  

Joseon Dynasty Korean 

art.  The difficulty  

involved in creating the 

perfect ‘moon’ shape 

makes the moon jar a 

technical as well as an 

artistic challenge.   

If you visit the new  

Korea gallery between 

now and 13th July, an 

additional treat awaits 

you in the form of an  

installation by Korean 

artist Hyosun Kim.   

 

The moon jar is one of 

In this series of work Kim 

explores how risk taking 

in the production of moon 

jars can produce ‘failure’ 

pieces that are beautiful 

in their own right.  She 

examines form, history 

and the making process 

with stunning results.  

U p d a t i n g  t h e  O r i e n t a l  M u s e u m  

work can take place  

before new cases are 

installed.  This will mean 

that for a period of time in 

November and December 

2014 lift access to the  

MacDonald Gallery will 

be unavailable, the only 

access will be via the 

spiral staircase.   

 

Installation of the gallery 

will take place in January 

2015, to open in February 

2015 before Chinese 

New Year.  

Detail of the Burmese Manuscript Chest:  
one of the star exhibits in this gallery 
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The Oriental Museum has partnered 

with Durham University’s Musicon to 

bring this year’s East Asian Music 

Festival to the Museum.   

 

Over three nights in May, you will be 

able to enjoy music from the Far 

East in a concert space we will  

create within the museum galleries.  

Each concert will include  

complementary refreshments and an 

opportunity to explore the museum 

during the interval.   

 

7.30pm, Tuesday 27th May 

Chinese Zheng Forever:  

Two Generations in Harmony 

Mother and daughter, Qu Yun and 

Sun Zhuo are masters of the zheng 

zither.  Leading figures in the Qin 

zheng style which hails from their 

home town of Xi’an, they will play a 

selection of traditional and  

contemporary pieces.  

 

7.30pm, Wednesday 28th May 

A Korean Musical Journey: 

Sound, Silence and Spirit 

Prize winning composer Yoon Hyejin 

presents a selection of inspirational 

Korean music together with some of 

her own compositions, including a 

world premiere.   

 

7.30pm, Thursday 29th May 

Japanese Blossom in Three  

Colours 

Three of the UK’s leading  

performers of Japanese music  

present diverse traditional pieces 

from Okinawa and the Japanese 

mainland.   

 

Tickets are priced at £10 per concert 

(£25 if you buy a season ticket for all 

three), £4 students, £1 under 18s.   

They are available from the Gala  

Theatre, tel: 03000 266600. 

 

From 1952 to 1955 Cunnison 

conducted ethnographic  

research on the Misseriya-

Humr, cattle keeping  

pastoralists whose annual 

search for water takes them 

from the edges of the desert in 

Kordofan to the lush pastures 

of Abyei, where Dinka people 

grow crops and graze their own 

cattle.  Today Abyei is on the 

border between Sudan and 

South Sudan; claimed by both 

states, its future is uncertain.   

 

These images chronicle  

Cunnison’s growing under-

standing of Misseriya culture 

and throw light on the daily life 

of this community in Sudan at 

the end of British colonial rule.  

The exhibition explores  

relationships—both within the 

camp and between members 

of this camp and the Dinka.  It 

illustrates a complex history of 

coercion and cooperation in 

Sudan and South Sudan’s now 

bitterly contested borderlands.  

In April 2014 we will be  

creating a work space on level 

2 of the museum to house 

some of the large objects in our 

stores that we need to move 

and rehouse as part of the 

preparations for the new South 

and South East Asia displays.   

 

The positive side of this is that 

we will be able to use the  

outside of this space to display 

a new photographic exhibition 

from the Sudan Archive at  

Palace Green Library: Shifting 

Sands: Babanusa to Abyei 

1953/54.  

 

This exhibition of photographs 

taken by anthropologist Ian 

Cunnison tells a story of  

migration, every day lives and 

inter-ethnic relationships in late 

colonial Sudan.   

Yoon Hyejin 

Shifting Sands 

East Asian Music Festival comes to the Museum 

A girl sitting on a stack of pods from the 
‘sausage tree’ kigelia africana  



Changes to the National  

Curriculum that come into 

force from September this year 

include a new option to study 

the early development of Islam 

within History at Key Stage 2.  

This comes just as much of 

our Islamic material is moving 

into temporary storage while 

we work on a new gallery for 

the Near and Middle East, due 

to open in 2016/17.   

 

To ensure we can still support 

schools who choose this  

option, we will be making 

some changes to the Marvels 

of China gallery on the ground 

floor of the museum.   

 

The gallery has always  

included a section on the Silk 

Road and trade with the West.  

During autumn 2014 we will be 

making some changes to this 

section to include more  

material from the countries 

along the Silk Route that  

traded with China.  This will 

allow us to create displays 

including early Islamic material 

that will also support teaching 

of this subject, such as the 

gold dinar shown here.  Key 

Chinese pieces from this area 

will be moved into other parts 

of the gallery.  

 

This may mean some  

disruption in Marvels of China 

during September and October 

this year.  If you are visiting to 

see this gallery, check the 

website or phone for more  

information.   

 

Oriental Museum 
Elvet Hill 
Durham 
DH1 3TH 

Phone: 0191 334 5694 
Fax: 0191 334 5640 
E-mail: oriental.museum@durham.ac.uk 
Website: www.durham.ac.uk/oriental.museum 

The Oriental Museum is the only museum in the North 

of Britain devoted entirely to the art and archaeology 

of the Orient.  Our Chinese and Ancient Egyptian  

collections are among the finest to be found anywhere 

in Britain.  Other current displays include Japan,  

Korea, Central, South and South East Asia and the 

Near and Middle East.   

 

The museum hosts regularly changing temporary 

exhibitions which offer visitors a chance to explore  

different aspects of Asian material culture, art and  

archaeology.  We run a lively programme of events 

including family activities during the school holidays 

and an annual series of lectures organized by the 

Friends of the Oriental Museum.  

Early Islam and the National Curriculum 

Dinar from the reign of  
Caliph al Muktafi (905 CE), Egypt 

The weight and purity of the dinar was 

closely controlled, as the Qur’an  

commands: ‘When you measure, give an 

exact measure and weigh with an accurate 

scale.’  As a result the gold dinar was  

universally trusted and even used and  

copied by the Christian crusaders. 


