
Work is now underway on 

the museum’s new Japan 

and Korea galleries.   

 

New flooring was laid  

during the Christmas 

closed period.  Other  

structural and electrical 

work is now proceeding.  

Thanks to a grant from the 

DCMS/Wolfson Gallery  

Improvement Fund, new 

high-security cases have 

also been ordered and will 

be installed during  

February and March.   

 

We have planned all of this 

work in ways that will allow 

us to keep disruption to 

visitors to a minimum.  In 

fact, we hope that you will 

enjoy seeing the process 

of creating a gallery in  

action.   

 

If you visit during the 

Spring you are likely to see 

staff behind the barriers 

testing out layouts for the 

Korean displays.  Over the 

last four months we have 

undertaken a review of the 

whole Korean collection 

and you can read more in 

this issue.  

 

The museum has also 

been lucky enough to  

recently receive a bequest 

of Korean furniture.  This 

includes a number of large 

painted and embroidered 

screens in different styles.  

A detail from one of these 

pieces is shown here.  
Korean screen 

New galleries taking shape 
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programme is continuing.  

As usual we will aim to 

keep all of the galleries 

open while work is taking 

place but if you are visiting 

to see a particular exhibit, 

check the website or phone 

us and we will let you know 

if there is any potential  

disruption in that part of the 

museum.  

The University is  

continuing its programme 

of security upgrades at the 

museum.   

 

New high-security steel 

doors have been installed 

on exits and if you visited  

before Christmas you will 

also have seen new CCTV 

being installed throughout 

the galleries.  The new  

external cameras have 

been likened to Chinese 

dragons protecting each 

corner of the building.  

Their infra-red detectors 

appear like red eyes  

peering out from the  

museum at night. 

 

Our ongoing upgrade  

Continuing security upgrades  



P a g e  2  

Postgraduate  
students  
researching  
objects from the 
collection 

Hinduism in India 

Oriental Museum in Numbers 

At the AGM of the Friends of the Oriental Museum in November, the Museum  

Curator, Craig Barclay, presented a series of facts and figures relating to the past 

year at the Oriental Museum.  Friends asked for these to be circulated more  

widely, so here they are.  The academic year runs from August to July so these 

figures relate to August 2011 to July 2012.   

 

1 international loan of objects to a touring exhibition visiting Taiwan and China 

8 temporary exhibitions staged in the museum 

21 modules for undergraduate and graduate courses at three universities used 

the Oriental Museum galleries and collections to support teaching and build  

research skills  

146 events at the museum were attended by 989 children and 2,432 adults 

208 objects were loaned to 19 institutions across the UK  

750 school children took part in sessions run by our learning team in their 

school 

2,573 students in higher or further education visited the museum 

3,670 school children took part in sessions delivered by the museum’s 

learning team in the museum galleries  

21,331visitors to the museum 

204,510 visitors to the museum website 

Community opens to the 

public on 24th May.  The 

exhibition will explore 

traditional and modern 

aspects of Hindu faith 

using a series of  

recreated Hindu shrines 

as the central focus.  

These will be  

complemented by  

This summer Durham 

city will be hosting the 

Lindisfarne Gospels.  To 

complement this the  

Oriental Museum will be 

focusing on works of art  

relating to one of the 

world’s other great faiths: 

Hinduism.  Hinduism in 

India: Culture, Ritual & 

photography taken by  

cultural anthropologist  

Stephen P Huyler.   

 

To find out more about all  

of the events and  

exhibitions linked to the  

Lindisfarne Gospels go to 

www.lindisfarnegospels.com 

 

U p d a t i n g  t h e  O r i e n t a l  M u s e u m  
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One of the many hidden gems of the 

Oriental Museum is undoubtedly the 

small Korean collection.  Lauren 

Barnes, a placement student from 

the Newcastle University MPrac  

Museum Studies course, is currently 

researching the entire collection of 

Korean objects ready for them to be 

displayed in the museum’s first  

permanent Korea gallery in October 

2013.  

 

Two-thirds of the objects in the  

collection were donated by the  

prolific Korea scholar Bishop  

Richard Rutt, who lived and worked 

in the Republic of Korea from 1954-

1974. Rutt was an Anglican priest 

who worked closely with his local  

communities, learning their 

language and thoroughly  

embedding himself in Korean  

culture. He later became the Bishop 

of Daejon and lived in the South  

Korean capital, Seoul. Rutt’s  

collections reveal both his keen eye 

and deep understanding of Korean 

culture, and include a vast array of 

impressive calligraphy, furniture, 

fans, and clothing.  

 

The Oriental Museum is also home 

to a group of traditional musical  

instruments donated by the Korean 

Embassy in London. They represent 

the range of Korean musical  

performances from the royal court, 

to folk dances and religious  

ceremonies.  Korean music has  

developed in conjunction with the 

neighbouring cultures of China and 

Japan; however it retains its own 

unique style and was chiefly used to 

enhance dance, plays, and sijo  

poetry.  

 

The Gayageum (pictured) is a  

much-loved twelve-stringed  

instrument which was reportedly 

invented by a King of the Gaya  

Confederacy in the 6
th
 century CE. 

The Gayageum’s pensive and  

reflective tones feature in all Korean 

musical genres as well as being  

frequently used as a solo  

instrument.   

 

Read more about Lauren’s work 

below. 

Wedding Duck. These  

wooden ducks are presented 

by the groom to the bride’s  

parents as part of a traditional 

Korean wedding ceremony. 

The ducks act as a symbol of 

his promise of fidelity, as they 

were believed to mate for life. 

The parents would then accept 

the marriage by the symbolic 

act of feeding noodles to the 

duck.  

Afterwards, the ducks would 

take pride of place in the  

married couple’s home and 

could act as a subtle  

indicator to the visiting guest 

about the current state of the 

marriage. If the marriage was 

running smoothly, the ducks 

would be placed beak-to-beak, 

but if the couple was  

experiencing a rocky patch the 

ducks were turned away from 

one another – a clear sign not 

to intrude!   

 

The wedding duck in the  

Oriental Museum’s collection is  

unfortunately missing its  

partner but is still an invaluable 

insight to this aspect of Korean 

culture. The wedding duck 

along with many other  

fascinating pieces, will be on 

display in the new gallery from 

October onwards. 
 

By Lauren Barnes 

Working with the Korean  

collection over the past four 

months has been a  

fascinating experience; every 

day I discover a new facet of 

Korean culture and as a result,  

my ideas for the upcoming  

gallery are continuously  

growing!  My work at the  

museum is always varied and 

poses many interesting  

challenges – one of which is to 

unearth the hidden stories an 

object can tell by researching 

their uses, history, and  

meanings.   

 

During my research, I have 

come across many  

breathtakingly beautiful  

objects and pieces that just 

make me smile; one of my  

favourites is the Korean  

Gayageum What is a wedding duck? 

Researching the Korean collections 



The Oriental Museum is  

currently hosting an exhibition 

of the work of award-winning  

photographer and film maker 

Frederique Cifuentes.  

Disappearing Heritage of 

Sudan, 1820-1956, is the  

culmination of an eight-year 

research project which saw  

Frederique recording the  

colonial architecture of the 

country and exploring the  

complex inter-relationships 

between the people of Sudan 

and their built heritage.  The 

exhibition also draws upon 

Durham University’s own  

Sudan Archive: a unique world

-renowned treasure house of 

letters, records and images of 

colonial-era Sudan.  

In addition to hosting the  

exhibition, the Oriental  

Museum will be supporting an 

ambitious programme of  

associated public lectures and 

events.  These will include a 

lecture by Dr Chris Vaughan 

(Durham University) on  

images of Darfur and a talk on 

South Sudan by Dr Cherry 

Leonardi.  The highlight of the 

series will be a screening of 

Frederique Cifuentes’  

documentary film The Jews 

and the Longest Kiss in  

History, on 27th April 2013.  

This will be followed by a Q&A 

session with the Director. 

Disappearing Heritage of  

Sudan, 1820-1956 runs until 

30 April, 2013. 

Oriental Museum 
Elvet Hill 
Durham 
DH1 3TH 

Phone: 0191 334 5694 
Fax: 0191 334 5694 
E-mail: oriental.museum@durham.ac.uk 
Website: www.durham.ac.uk/oriental.museum 

The Oriental Museum is the only museum in the North 

of Britain devoted entirely to the art and archaeology 

of the Orient.  Our Chinese and Ancient Egyptian  

collections are among the finest to be found anywhere 

in Britain.  Other current displays include Japan, South 

East Asia, the Islamic World and material relating to 

Buddhism and Hinduism.   

 

The museum hosts regularly changing temporary 

exhibitions which offer visitors a chance to explore  

different aspects of Asian material culture, art and  

archaeology.  We run a lively programme of events 

including family activities during the school holidays 

and an annual series of lectures organized by the 

Friends of the Oriental Museum.  

Spotlight on Sudan 

Images of the desert railway in Sudan, above 
from Durham University’s Sudan Archive, 
and below, taken by Frederique Cifuentes 


