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Bruno Boudjelal is a photographer and member of the VU photography agency. Born in 
Montreuil, on the outskirts of Paris, and of Algerian extraction, Boudjelal’s work over the past 
10 years has focused on his relationship with his father, and through that, with Algeria as a 
whole. His work explores the intricate links between personal identity, national identity and 
cultural memory in relation to a country with a complex and violent (post-)colonial history. His 
most recent work examines the African continent more generally, and the fraught 
relationship between the northern and southern hemispheres. His book Disquiet Days/Jours 
intranquilles has just been published by Autograph. 

Marcelo Brodsky is an internationally-renowned artist and human rights activist now based 
in Buenos Aires after many years in exile in Barcelona, where he trained in the 1980s at the 
International Centre of Photography. In 1997, he edited and exhibited for the first time the 
photographic essay Buena Memoria (Good Memory) based on the effects of state terrorism 
in Argentina. Between 1997 and 2007, the exhibition was presented more than 120 times in 
26 countries, both as a one-man show and as part of other artistic projects. Brodsky is a 
member of the Buena Memoria Human Rights organization and the Pro-Monument to the 
Victims of State Terrorism Commission, which supervises and coordinates the construction 
of the Memory Park close to the Río de la Plata and of the Monument to the missing and 
murdered during the military dictatorship. His mnemonic work seeks to communicate to the 
new generations the experience of the state terrorism in Argentine in a specific way, based 
on emotion and sensate experience, such that the transmission of it will generate a real and 
profound knowledge based on dialogue among the different generations affected by the 
consequences of the military dictatorship. More information about this work can be found at: 
http://www.marcelobrodsky.com/. 
 
Benjamin Chesterton is Creative Director of duckrabbit (www.duckrabbit.info). His 
background is as a BBC Radio 4 documentaries producer, and also as the Country 
Representative of the BBC World Service Trust in Ethiopia (an international media 
development charity). Benjamin left the BBC last year to work in Kenya following the post-
election violence that ripped the country apart. During that time he trained journalists in 
community radio stations dotted around the Rift Valley to give better and more accurate 
coverage of the humanitarian crisis, particularly in relation to the 300,000 people who were 
living in camps. Working with two local photographers, he created audio slideshows to 
document the untold stories of the camps, in an attempt to inspire the local journalists into 
action. The campaign was successful with the voices of displaced people becoming 
commonplace on the radio. Inspired by his experience Chesterton went on to set up 
duckrabbit, a company committed to using multimedia as a tool for change. This year 
duckrabbit was nominated for an Amnesty International Media award and also received a 
Pictures of the Year International award (www.poyi.org/66/24/03.php). 
 
Tiffany Fairey is founder of PhotoVoice, an award winning international charity that uses 
photography as a tool to enable positive social change for marginalised groups around the 
world. In addition, she has worked as a picture researcher at Panos Pictures and Christian 
Aid. She is currently undertaking an MPhil / PhD in Visual Sociology at Goldsmiths College, 
University of London, where her research focuses on the development and ethics of the field 
of participatory photography. 
 
Ruth Ginsburg was a PhD student at Bar-Ilan University, Israel, under the supervision of 
Dr. Ariella Azoulay and Prof. Ronen Shamir. Her dissertation focuses on the discourses of 



local Israeli Human Rights organizations through critical reading of their visual 
documentation. Her research interests include photography, civil discourse, and conflicts. In 
addition to several publications in Hebrew, she published an article on the photo of the 
"Fiddler at Beit-Ibba Checkpoint" in the peer-reviewed book Civil Organizations and the 
Protest Movements in Israel. 
 
Zachary R. Hagins is a second-year Ph.D. candidate in French and Francophone Studies at 
The Pennsylvania State University. His dissertation research focuses on visual 
representations of the French banlieues. His other research interests include violence and 
the media, Beur literature, and travel literature. He recently presented a paper entitled ‘From 
Military Doctor to Political Radical: The Exotic Journey in Paul Vigné d’Octon’s Journal d’un 
marin (1897)’ at the 34th Annual International Nineteenth-Century French Studies 
Colloquium. 
 
Patricia Hayes is based in the History Department at the University of the Western Cape, 
South Africa. She has published widely on the relationship between colonial photography 
and administration. She is co-author of Namibia under South African Rule: Mobility and 
Containment (1998), as well as The Colonising Camera: Photographs in the Making of 
Namibian History (1998), which was nominated for the Sunday Times non-fiction award in 
South Africa. She co-edited the book Deep Histories: Gender & Colonialism in Southern 
Africa (2002), and has been Guest Editor for the journal Kronos (2000) as well as Gender & 
History (2006), which both brought out special issues on visual history. Currently she runs 
the Visual History research project at the University of the Western Cape, which focuses on 
Southern African documentary photography. 
 
Thomas Keenan teaches media theory, literature, and human rights at Bard College in the 
USA, where he is Associate Professor of Comparative Literature and Director of the Human 
Rights Project. He is author of Fables of Responsibility (Stanford University Press, 1997), 
editor of The End(s) of the Museum/Els límits del museu, symposium/simposi (Barcelona: 
Fondació Antoni Tàpies, 1996), and co-editor of New Media, Old Media (Routledge, 2005). 
His articles have appeared in PMLA, New York Times, Wired, Johns Hopkins Guide to 
Literary Theory and Criticism. His current manuscript, about the news media and 
contemporary conflicts, is called Live Feed: Crisis, Intervention, Media. 
 
Paul Lowe is a Senior Lecturer in Photography at the University of the Arts London, and an 
award-winning photographer living and working between Sarajevo and London. His work is 
represented by Panos Pictures, and has appeared in Time, Newsweek, Life, The Sunday 
Times Magazine, The Observer, and The Independent amongst others. He has covered 
breaking news the world over, including the fall of the Berlin Wall, Nelson Mandela’s release, 
the conflict in the former Yugoslavia and the destruction of Grozny. Since 2004, Paul has 
been the Course leader of the Masters programme in Photojournalism and Documentary 
Photography at the London College of Communication. His book, Bosnians, documenting 10 
years of the war and post war situation in Bosnia, was published in April 2005. 
 
Christopher Morton is Curator of Photographs at the Pitt Rivers Museum, University of 
Oxford. He has a background in history and social and cultural anthropology, and conducted 
doctoral research in northern Botswana. He has worked extensively on photograph archive 
projects, especially with regard to southern Sudan and western Kenya. His current research 
focuses on the fieldwork photography of anthropologist E. E. Evans-Pritchard in southern 
Sudan between 1926 and 1936. He also curates exhibitions of documentary and archival 
photography within the Pitt Rivers Museum. 
 
Darren Newbury is Professor of Photography at Birmingham Institute of Art and Design, 
Birmingham City University, and current editor of the international journal Visual Studies.  He 
has a long-standing research interest in photography, photographic education and visual 



research methods and has published widely in these areas, with papers in journals including: 
Disability and Society, Journalism Studies, Visual Anthropology, Visual Communication, 
Visual Culture in Britain and Visual Studies. His most recent research has focused on 
photography in South Africa during the apartheid period (supported by awards from the UK 
Arts and Humanities Research Council) and will be published as Defiant Images: 
Photography and Apartheid South Africa by the University of South Africa (UNISA) Press in 
2009. 
 
Andrea Noble is Professor of Latin American Studies at Durham University. Her 
publications include Tina Modotti: Image, Texture, Photography (University of New Mexico 
Press, 2000), Mexican National Cinema (Routledge, 2005) and Photography and Memory in 
Mexico: Icons of Revolution (University of Manchester Press, forthcoming 2010), and two co-
edited volumes, with Alex Hughes, Phototextualities: Intersections of Photography and 
Narrative (University of New Mexico Press) and with Jonathan Long and Ed Welch, 
Photography: Theoretical Snapshots (Routledge, 2009). Her current research interests 
include the visual culture of human rights in Latin America and the cultural history of tears 
and crying in Mexico. 
 
Mark Reinhardt is Professor of Political Science and Chair of American Studies at Williams 
College, Mass., USA. His current research interests are contemporary political and aesthetic 
theory, and the ethics and politics of art and visual media. His publications include The Art of 
Being Free: Taking Liberties with Tocqueville, Marx, and Arendt (Cornell University Press, 
1997); two co-edited volumes, Beautiful Suffering: Photography and the Traffic in Pain 
(University of Chicago Press, 2006); Kara Walker: Narratives of a Negress (MIT Press, 
2003); and the forthcoming, The Strange Case of Margaret Garner (University of Minnesota 
Press, 2010), as well as essays in such journals as Critical Inquiry, Political Theory, and 
Theory & Event. 

Luis Sinco is a photographer for the Los Angeles Times, USA. In the fall of 2004, he 
covered the assault on Fallouja as an embedded journalist with troops from the 8th Marine 
Regiment. He took the famous photograph of Cpl. James Miller of Kentucky – cigarette 
hanging from his lips, nose bloodied, face dirtied – in what has become known as the 
‘Marlboro man’ photo. Sinco was part of the Times’ team of journalists who won the Pulitzer 
Prize in 2004 for their coverage of the California wildfires and in 2005, he was a finalist for 
the Pulitzer Prize. Prior to joining the Times in 1997, he was a freelance photographer, a 
staff photographer for Copley Los Angeles Newspapers and an associate editor for the 
Philippine American News. Luis has won numerous awards, including honours from the Los 
Angeles Press Club, Pictures of the Year International, National Association of Hispanic 
Journalists and Asian American Journalists Association. He received his bachelor’s degree 
in journalism from the University of Washington. A multimedia about ‘Marlboro Man’ can be 
found at: http://www.mediastorm.org/0020.htm.  

Eugenie Shinkle is Senior Lecturer in Photographic Theory and Criticism at the University 
of Westminster. She has lectured and published extensively in the areas of photography, 
technology, and digital game studies, and has been working as a landscape photographer 
for over 20 years.  
 
Sharon Sliwinski is Assistant Professor in the Faculty of Information and Media Studies at 
the University of Western Ontario, Canada. Her research interests include visual culture and 
communication, critical theory, history and theory of photography, psychoanalysis and 
psychoanalytic theory. Her essays have appeared in Journal of Visual Culture, Photography 
and Culture, and Culture, Theory & Critique. Currently Sharon is finishing a book called 
Human Rights In Camera, which traces the visual dimensions of human rights, and starting 
work on a project that explores questions of visual testimony. 



 
Michelle L. Woodward is the photo editor of Middle East Report magazine (published by 
MERIP), a progressive quarterly based in Washington, D.C. She is also a freelance picture 
researcher, an instructor of photography in Baltimore, and a photographer. She holds a MS 
in Comparative Media Studies from MIT. Her research on photography has been published 
in History of Photography, Jerusalem Quarterly, Middle East Report and Photographies 
(forthcoming). 
 
Marta Zarzycka is an Assistant Professor at the Gender Studies Department, Utrecht 
University. She teaches and publishes in the field of visual studies, feminist art history and 
memory studies. In her current research she focuses on the role of digital photography in 
shaping collective Western consciousness through its representation of trauma happening 
globally. Her recent publications include “Now I Live on a Painful Planet: Frida Kahlo 
Revisited” in Third Text and “The Force of Recalling: Pain in Visual Arts” in Technologies of 
Memory in the Arts (Palgrave Macmillan). 
 


