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The Centre for Nineteenth-Century Studies would like to welcome you to this one-day conference 
on ‘Victorian Culture and the Origin of Disciplines’. We are fortunate to be holding this conference 
in one of County Durham’s finest buildings. Durham Castle, built on the orders of William the 
Conqueror in 1072 and former home of the Prince-Bishop of Durham, now forms part of Durham’s 
UNESCO World Heritage Site, along with Durham Cathedral. Since 1827, the Castle has been home 
to University College and accommodates 150 Durham University students. At the heart of the 
Castle are the Senate Rooms where this conference takes place. The Senate Rooms take their 
name from the fact that the University senate used to meet here in the nineteenth century.  

The term “discipline” has two principal modern usages: ‘it refers to a particular branch of learning 
or a body of knowledge, and to the maintenance of order and control amongst subordinated 
groups… From the beginning, the term “discipline” was caught up in questions about the 
relationship between knowledge and power.’ (Interdisciplinarity, Joe Moran) Philosophically 
intractable and educationally contentious, the concept of a discipline haunts modern academe 
with a long Aristotelian shadow, but how did Victorians define a discipline? What factors impinged 
upon that definition; how did they respond to disciplinary understanding; and why did Victorian 
disciplinarity exert such defining influence on its own and later generations of thinkers?   

This one-day interdisciplinary conference aims to address these questions by focusing on Victorian 
culture and its creation, maintenance and promulgation of disciplines, covering the period of the 
long nineteenth century. The conference will address Victorian disciplinarity from as many 
perspectives as possible from the arts, humanities, social sciences and sciences; for example: 
architecture, musicology and art history; classics, history, religion and theology; anthropology, law 
and psychology; and biology, mathematics and physics. Topics that will be discussed at this 
conference include: 

▪ Who were the most influential people creating, maintaining, or transforming a discipline; 

what were their motivations, approaches and significance? 

▪ What were the social and cultural channels of communication reflecting and promulgating 

the disciplinary agendas of important individuals and groups, and what role did popular and 
elite culture play? 

▪ What disciplines were already established in this period, how did they evolve, and what new 

disciplines were founded? 

▪ What role did the British empire play in crystallizing disciplines, and what European and other 

trans-continental intersections influenced the creation of disciplines? 

▪ What, if any, was the relationship between professionalization and the founding of new 

disciplines? 

▪ How were Victorian disciplines defined: through their presence in academic institutions 

(through professorship, degrees, or departments); through professional institutions (such as 
societies, associations, or institutes); through literary institutions (such as professional 
journals, handbooks, or textbooks); and/or through cultural institutions (such as shared 
histories and disciplinary creation myths or shared methodologies)? 

▪ What impact did the creation of disciplines have, and how and why did it challenge pre-

disciplinary ideologies? 

▪ What were the relationships between Victorian disciplines and how did they function; what is 

the place of interdisciplinarity in discussions of Victorian disciplinarity? 
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Most of the conference will take place in the Senate Suite, Durham Castle. For the short paper 
sessions, two other venues will be used:  

IAS Seminar Room - This is located in Cosin’s Hall which houses the Institute of Advanced Study 

(IAS). This building is located on Palace Green. From the Castle entrance, turn left and Cosin’s Hall 

is the large brick building in front of you. For seminar room, go through the main door and then 

through the door at the end of the corridor, then turn left.  

PG28 - This is located in the building directly to the right of Cosin’s Hall. Go through the door 

marked ‘University Police Office’ and the room is on your left.  

Restaurant 17  - The venue for the conference dinner is located on Elvet Bridge. From the Castle go 
down Saddler Street towards the Market Place, turn right onto Elvet Bridge and the restaurant is 
below Chapters Tearooms.  

  

1 | Senate Suite 

2 | IAS Seminar Room 

3 | PG28 

4 | Restaurant 17 
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09.00 – 09.45 | Registration, Tea and Coffee 
      Senate Suite, Durham Castle  

09.45 – 10.00 | Welcome | Senate Suite  

10.00 – 11.00 | Short Paper Session 1  
      Panel 1 | Disciplin-ing | IAS Seminar Room 
      Panel 2 | Challenging Amateurism | Senate Suite 
      Panel 3 | Classicizing Antiquity | PG 28  

11.00 – 11.30 | Tea and Coffee Break | Senate Suite 

11.30 – 13.00 | Short Paper Session 2  
      Panel 4 | Disciplinary Intersections | Senate Suite 
      Panel 5 | Refracted Disciplines | IAS Seminar Room 

13.00 – 14.00 | Lunch | Senate Suite  

14.00 – 16.00 | Short Paper Session 3  
      Panel 6 | Towards Disciplinarity | PG28  
      Panel 7 | Disciplinary Origins | Senate Suite  
      Panel 8 | Disciplinary Politics | IAS Seminar Room 

16.00 – 16.30 | Tea and Coffee Break | Senate Suite 

16.30 – 17.30 | Keynote Address | Senate Suite  

17.30 – 18.30 | Plenary Panel Session | Senate Suite  

   18.30 | Conference Closes 

18.30 – 19.30 | Wine Reception  | Senate Suite 

              19.30 | Conference Dinner | Restaurant 17  
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10.00 — 11.00  

Disciplines of Development: Music in the Victorian School 
Erin Johnson-Williams, Trinity Laban Conservatoire of Music and Dance 

Late Victorian Britain witnessed the growth of state-sponsored educational initiatives for free 
music education. Notably, as can increasingly be seen in the proceedings of the London School 
Board during the 1880s and 1890s, these changes were often introduced in the form of embodied 
drill exercises in physical education classes, rather than through specific ‘music’ education per se. 
Tracing the gradual school reforms that followed the Education Act of 1870, the introduction of 
music into Victorian state schools in the form of choreographed ‘drill’ exercises resulted in new 
forms of education that were introduced as part of wider pedagogical efforts to discipline children, 
to bring to them opportunities of social progress, and to aid and promote the evolutionary 
development of the child’s body into that of a healthy British citizen. Consequently, the ‘origins’ of 
state music education in Victorian Britain, on a mass scale, were transformed into national 
pageantry through both the masculinization of music and its link to physical development – and, 
by  extension, to the evolution of the international development of the Empire. Through a wide 
array of interdisciplinary primary source material from nineteenth-century Britain, this paper 
proposes that the moment at which British school singing first becomes a ‘masculine’ activity is 
precisely the juncture at which music becomes interlinked with the notion of imperial mobility in 
the body of the healthy Victorian child. 

Dying in Private and the Death of Public Discipline: Execution in the North East, 1868-1878 
Patrick Low, University of Sunderland 

On 16th March 1865, Matthew Atkinson became the last person in Durham to suffer the tragic 
fate of public execution. Rehung, after the rope snapped on the first attempt, Atkinson suffered 
prolonged and desperate final moments. His botched send off was the subject of questions in 
parliament and one of many shabby spectacles, in part owing to the unprofessionalised trade of 
hangman, which would eventually lead to the introduction of the 1868 Capital Punishment 
Amendment Act. This Act would see execution move from a wholly public punishment to a 
sentence, “carried into effect within the walls of the prison in which the offender is confined.” It 
was also the first serious attempt in centuries to professionalise one of the most ancient forms of 
discipline. 

For a remarkably long period this Act has been accepted as one of the bi-products of a wider 
European civilizing process. One in which a growing distaste for public violence saw the steady 
removal of the ‘public’ element of punishments for which the execution was the hideous zenith. In 
this context, its removal from public sight has been understood as part of a “special category of 
measures…that contributed to the progress of civilization in England.” However, with specific 
reference to the North East in the decade following its enactment, this paper will question this 
traditional understanding. Instead arguing that the Act’s aim was to reassert the authority of the 
state by centralising, professionalising and ultimately anaesthetising the practice of execution in 
England and Wales and with it, the voice of the condemned. An attempt, in large part owing to the 
press, which singularly failed. 
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Private passion and public expression: the scholar-aristocrat and the building of late-
Victorian Cardiff 
Andrew Richardson, Cardiff University 

The study of what we now call academic disciplines in the Victorian period was often pioneered by 
individuals whose private passion for their studies became so all-consuming that it spilled over 
into the public arena. A prime example was the Third Marquess of Bute, John Patrick Crichton-
Stuart (1848-1900), whose devotion to serious academic study was expressed not only in his 
writings, but also in the creation of a superb and distinctive architectural style in nineteenth-
century Cardiff. This paper will consider how the Third Marquess’ scholarly passion for 
antiquarianism interacted with Victorian conceptions of modernity and influenced contemporary 
disciplinary debates in the latter half of the nineteenth century. 

Bute, despite being the wealthiest aristocrat of his era, ignored his industrial inheritance in favour 
of a lifelong study of antiquity. He published widely across a number of disciplines – ancient, 
medieval and Celtic history, liturgical theology, psychical research, astrology and politics - was an 
authority on architecture, and mastered numerous ancient and modern languages. Yet, this paper 
will argue that Bute was no dilettante but a polymath, whose nuanced and erudite intellectualism 
remains antithetical to modern disciplinary distinctions.  

This paper will explore how Bute’s seemingly niche academic interests underpinned his approach 
to public life and politics. It will consider how his work directly influenced contemporary narratives 
on Scottish Home Rule, Welsh nationalism and higher education, and how he visualised his 
medieval and antiquarian interests through gothic architecture. It will explore how his use of the 
architectural medium became a vehicle to communicate his study of the past, shaping the physical 
landscape of modern Cardiff and with it the town’s civic culture and identity. For Bute, meticulous 
scholarship and architectural design were elements of the same endeavour, an endeavour that 
was to leave the capital of Wales with a unique legacy of scholarly pursuit enshrined in stone.  

In Defiance of Discipline; Antiquarianism in Nineteenth-Century Scotland 
Richard Marsden, The Open University 

Antiquarianism is often viewed askance by present-day scholars as the purview of amateurs and 
dilettantes, obsessing about minutiae at the expense of meaning and sacrificing significance on the 
altar of specificity. Oddly enough, these criticisms echo the intellectual crimes with which 
antiquaries were charged by many of their contemporaries during the Victorian age. Nevertheless, 
antiquarianism was a respectable and influential force during the nineteenth century. It was not 
defined not by a jealous territoriality over particular periods or certain sources, but rather by a 
distinctive way of engaging with the past which reflected the cultural and political context in which 
it operated. As an approach to the creation of historical knowledge, it thus defies categorization 
according to sources, but rather by a distinctive way of engaging with the past which reflected the 
cultural and political context in which it operated. As an approach to the creation of historical 
knowledge, it thus defies categorization according to the disciplinary divisions by which academia 
defines itself today.  

This paper will use the study of the past in nineteenth-century Scotland to explore the subjects 
and approaches that antiquarianism encompassed and the manifold interactions between them. 
These included not only what we would now consider the core disciplines of History, Archaeology 
and Classics, but also artistic creativity, literary flair and what would today be labeled social 
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science. This will be achieved through an analysis of the activities of the Society of Antiquaries of 
Scotland and an examination of the work of Cosmo Innes and John Hill Burton, two of its leading 
proponents. Particular attention will be paid to the ways in which Enlightenment notions of 
historical progress and romantic perceptions of history as an aesthetic resource coalesced to 
create an understanding of the past that was shaped by a distinctively Scottish context. Indeed, 
antiquarian ruminations over the value of the Scottish past and the form that its study should take 
were underpinned by wider debates about Scotland’s place in, and historical contribution to, the 
union.  

Edward Falkener and the development of classical art history 
Clemence Schultze, Durham University 

Classical art history’s recognition as a discipline was affected by issues of class, education and 
exclusivity. Its relationship with other existing or novel disciplines (architecture, archaeology) 
entailed some blurring of boundaries. Views as to function (e.g. connoisseurship, scholarship, 
application to manufacturing / design) and its furtherance through organisations and publications 
also reveal wide differences between nations and institutions. Centrally in this nexus sits Edward 
Falkener (1814-1896), traveller, excavator, author, professional architect, recorder and publisher 
of classical antiquities. His career exemplifies many interacting factors in this discipline’s shaping. 

Falkener was a competent classical linguist, and his architectural training rendered him sensitive to 
aspects of design, colour and sculptural placement -- issues of current scholarly debate in which 
he participated, and which also impacted upon artistic training and the commissioning of public 
art. Yet his lack of university education precluded formal appointments, and he was never 
admitted to elite bodies like the Society of Antiquaries. Nevertheless Falkener is a bridge figure: his 
extensive European and Near Eastern travels from the 1830s (excavating and recording) look back 
to the age of the Grand Tour, while his later advocacy of publicly-funded expeditions with trained 
personnel was a call to UK authorities to follow the professionalisation being pioneered on the 
continent (especially in Germany). He corresponded with continental scholars and received 
foreign honours; his short-lived periodical Museum of Classical Antiquities (1851-1855) facilitated 
international scholarly discussion of art-historical / archaeological developments. Its value was 
endorsed by Charles Roach Smith, founder of the British Archaeological Association, yet it failed 
through absence of academic institutional support. Advocating, like Eduard Gerhard, a totalising 
understanding of classical culture, a moderniser in some respects but in others idiosyncratically 
traditional, Falkener points towards the direction of a rigorous and object-based classical art 
history. 

 
Priam’s pig and the megatherium in the paddock: controversies over Homeric archaeology 
in the nineteenth century press 
Rachel Bryant-Davies, Selwyn College, Cambridge  

In 1874―ironically just before the German amateur archaeologist Heinrich Schliemann’s 
triumphant announcement that he had discovered the ruins of Homer’s Troy—a vicious 
newspaper debate in London concluded that, if taxpayers funded the Society of Antiquaries to 
excavate in the Troad, they would waste their money.  

Few issues were so contested in Victorian Britain as the relationship to multiple pasts, especially 
the classical heritage which permeated every aspect of cultural life: of the numerous ruined cities 
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uncovered and imaginatively revivified, Homer’s Troy was the most hotly disputed. The dramatic 
effect of Schliemann’s discoveries were likened in an upmarket British periodical to an imagined 
resurrection of fossils, even as cheap satirical papers parodied his regular excavation dispatches to 
the London broadsheets. Contributors simultaneously mocked his findings as both ‘archaeological 
joke’ and revered them as proof of the Bible’s ‘wonderful accuracy’.  

Drawing especially on such newspaper reports and periodicals aimed at children as well as adults, I 
will examine the range of British reactions to Homer’s Troy as a test-case for public perceptions of 
archaeology and antiquarianism: were later controversies over the ‘proof of the spade’ all that 
different from earlier travellers’ quarrels over measuring the temperature of spring-water with 
thermometers? In so doing, I will trace the extent to which archaeology emerged as a discrete, 
commonly accepted, discipline in the press: while adverts listed archaeology as a subject for public 
women’s lectures, boys’ journals presented Schliemann as heroic role-model and Girls Own ran a 
lengthy series explaining ‘Archaeology for Girls’; yet ‘the antiquarian and archaeologist’ often 
appeared inseparable or interchangeable. Alongside these, I will also unpack reactions we might 
now label ‘multidisciplinary’, such as comparisons of Homeric archaeology to Dickens’ novels or 
biblical relics, and proposals for an all-encompassing underground bunker of Victorian culture 
intended as ‘a Pompeii for the 29th century’. 
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11.30 — 13.00  

 

Victorian Musicology as Interdiscipline 
Bennett Zon, Durham University 

Defining interdisciplinarity through musicology is almost like using a word circularly to define itself.  
Methodologically synonymous, musicology and interdisciplinarity have a shared history stretching 
back, arguably, to the late eighteenth century.  By the late Victorian period musicology was a fully 
formed discipline with its own professional organization, influential educational reforms and a vast 
network of popular and academic outlets.  Musicology today is more complex interdisciplinarily, 
but in methodological ethos it remains exactly the same. 

Representing and interpreting Victorian interdisciplinarity within the context of modern 
musicology is a therefore double challenge.  In my forthcoming book Evolution and Victorian 
Musical Culture I embrace the challenge by organizing interdisciplinary content in a way which 
structurally mirrors the form of the book’s central evolutionary idea – in this case the vastly 
popular idea of the Great Chain of Being.  The Great Chain of Being is an immutable scale of nature 
ascending from the lowest forms of creation to an apogee in God, and I employ its structure to 
investigate the way different disciplines used evolutionary thought to interact with music and 
make musical interdisciplines.  Thus chapter 1 (Zoomusicology) focuses on animals; chapter 2 
(Ethnomusicology), on the non-Western savage; chapter 3 (Folk Musicology), the domestic 
peasant; chapter 4 (Music Pedagogy), children; chapter 5 (Music Biography), the great man; 
chapter 6 (Music History), great men; and chapter 7 (Music Theology), God. 

This paper interrogates my motives for organizing the material this way.  I structure the paper 
whimsically around the three ghosts from Dickens’s Christmas Carol.  The ghost of 
interdisciplinarity past explores Victorian musical interdisciplinarity in practice; the ghost of 
interdisciplinarity looks at what has happened theoretically to interdisciplinarity in the present; and 
a concluding ghost of interdisciplinarity yet-to-come focuses on my book, and how its 
methodology can help us reanimate the original spirit of Victorian interdisciplinarity. 

 
Middlemarch and the Limits of Interdisciplinarity 
Renata Miller, City College of New York 

In January 1854, Thomas Huxley used his first column for the Westminster Review to criticize 
George Henry Lewes for lacking a practitioner’s experience required to write knowledgeably about 
contemporary science in his book Comte’s Philosophy of the Sciences.  George Eliot and Lewes 
rejoined by characterizing Huxley as a narrow specialist, with Eliot, upon seeing advance proofs of 
Huxley’s essay, writing that critics must develop “moral and intellectual faculties” in order to 
equitably judge the work of others—a position that is consistent with critical understandings of 
how Eliot’s novels seek to cultivate the sympathetic faculties of readers.  

While Middlemarch (1871-2) is emblematic of Eliot’s sympathetic project, it also provides a view 
into what I will call Eliot’s interdisciplinarity. Setting her novel in the years 1829 through 1831 
allows Eliot to consider science before it had crystallized as a discipline.  Accordingly, one of her 
central characters, Tertius Lydgate, aspires to be both a provincial doctor and a path-breaking 
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researcher, is broadly educated, and believes that medicine “present[s] the most perfect 
interchange between science and art; offering the most direct alliance between intellectual 
conquest and the social good” (ch. 15).  This essay holds, however, that interdisciplinarity is only 
fathomable in a world of disciplines, and that interdisciplinarity in Middlemarch is informed by 
disciplinary developments that the British Association for the Advancement of Science, which was 
founded in 1831 to represent an emerging class of professional scientists, reflected and shaped in 
the forty years between the novel’s setting and its writing.  In this context, Lydgate represents a 
union of art and science as well as medicine and biological research that would prove 
unsustainable, while the Reverend Farebrother represents a union of science and religion that 
would be rent asunder over theories of evolution.  This essay examines how Middlemarch offers a 
consideration of both the drawbacks and benefits of specialization and interdisciplinarity, 
contributing to the modern debate on this subject. 

Classics and Theology 
Simon Goldhill, King’s College, Cambridge  

This paper will consider the interactions -- gestures of separation and gestures of affiliation -- 
between classics and theology as bounded disciplines -- and the consequences of the forgetting of 
such symbiosis in post-war English classical studies.  

 

Haunted Classics 
Edmund Richardson, Durham University 

This is an unlikely story. Its protagonists are: an angel, a psychic professor, the ghost of Virgil, a 
levitating Victorian, and at least one con artist. Who the con artist is depends on your point of 
view. 

Recent histories of classical scholarship have rightly emphasized the professionalization and 
systematization of the discipline, towards the end of the nineteenth century. From philology to 
archaeology, ‘scientific’ models came to dominate the pursuit of antiquity. This paper explores a 
counter-current to that trend: the ways in which the discourses of classical scholarship became 
intertwined with those of Spiritualism, in the last decades of the nineteenth century. Some of the 
most prominent classicists of the day began to listen in hope to the voices of the mediums. The 
scholarly idea of a metaphorical conversation with the dead could – and very often did – become 
indistinguishable from the Spiritualist idea of a literal conversation with the dead. Classics became 
a ghost-written discipline.  

For the classicist F.W.H. Myers, this was a promise of perfect recollection: ‘I hold that all things 
thought and felt, as well as all things done, are somehow photographed imperishably upon the 
Universe.’ For Victorian classicists coming to terms with the deeply fragmentary nature of their 
evidence, few promises could be more bewitching than this: nothing was lost forever. Every 
fragment could be repaired. Every lost text recovered. Time could be restored. You will gaze upon 
the face of Agamemnon. 

These ghostly discourses shaped classical scholarship for decades. Teleological narratives of 
disciplinary formation, emphasizing ever-increasing professionalization, can occlude as much as 
they reveal. Disciplinary origin stories are often structured by elisions and repressions. For some, 
the late nineteenth century marked the birth of ‘scientific’ classical scholarship. For others, it 
marked the birth of a very different kind of ghost-written understanding.  
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Taxonomy and the Making of Discipline in the Age of Profusion 
Alison Wood, University of Cambridge 

Across all classes and geographies, from ‘the rich man’s rolling parkland to the backyard gardener’s 
row of beans’ (Kohn 21), taxonomy was one of the most popular emerging disciplines in 
nineteenth century Britain. It was also a source of anxiety. The acquisition of countless specimens 
collected for and curated by national institutions; the rapid rise in the number of natural history 
journals from almost every nation, and the almost uncontainable increase in the number of people 
attempting to contribute to the debates. Nature – and the observation of nature – both 
represented and was profusion, its chaos and prodigious growth always surging ‘onward in hectic 
fecundity’ (Beer 116). 

Historian David Allen’s observation, that the geographical specificity of most taxonomy pushes its 
‘centre of gravity’ beyond professional domains, is also pertinent. For Victorian taxonomic efforts 
relied on local networks and people who have not been, and are likely never to be, deemed 
scientists or intellectuals. 
Equally, taxonomy’s essential organisational structures were mediated institutionally and 
internationally, whether by museums, national associations or codes of practice formulated by 
international committees (eg: the Règles internationales de la Nomenclature zoologique of 1904). 
Combined with its capacity for en masse participation, taxonomic classification’s apparently 
contradictory qualities provoke questions about how intellectual labour was organised and 
validated. In this paper I explore the particular relationships between the formation of taxonomy 
as a discipline and categories of labour that made it possible: local amateurs, globalised 
professionals and the powerful effects enacted upon both by anxiety and pleasures in the context 
of material – and intellectual – profusion. 

 
Picturesque Lost: William Martin Conway’s ‘Experimental Travels’ into Geography  
William Bainbridge, Paul Mellon Centre for Studies in British Art 

William Martin Conway (1856-1937), art critic and mountaineer, made clear distinction between 
‘geographical exploration’ and ‘geographical experiment’. If the former identifies ‘the investigation 
and record of the form of the earth’s surface in relation to man’, the latter simply refers to the 
practice of travelling – ‘Geographical experiment is called Travel’. In devoting himself to science, 
the ‘careful and observant traveller’ has to refrain himself from indulging in any picturesque 
appreciation of landscape scenery. The aesthetic dimension of travelling is filtered through a 
physical engagement with the landscape itself, elevating the body as the main instrument of both 
geographer and artist. In this paper, I shall explore Conway’s experimental travel into geography by 
looking at his approach to ‘climbing’ in his pioneering travel books, beautifully illustrated by Arthur 
McCormick: Climbing and Exploration in the Karakoram-Himalayas (1894), The Bolivian Andes: A 
Record of Climbing and Exploration in the Cordillera Real in the Years 1898 and 1900 (1901), 
Aconcagua and Tierra del Fuego: A Book of Climbing, Travel and Exploration (1902). In a time in 
which mountaineering was still linked to an Alpine Club ‘orthodoxy’, heavily influenced by the 
aesthetic stance of John Ruskin and the performative ethos of Leslie Stephen, Conway’s 
‘experimental travels’ in the Andes and Himalayas were accused of challenging the ‘picturesque’ 
and of putting an end to the era of Romantic voyaging.  
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14.00 — 16.00  

 

Un-gentlemanly Science: Rhetoric and Rivalry in the codification of Zoology, 1835-1845 
David Lowther, Newcastle University 

In 1844, the zoologist Hugh Strickland (1811-1853) published ‘The Strickland Rules’, an innocuous-
looking document which laid the foundations of modern zoological classification and established 
the authority of a new class of ‘professional’ naturalist. It was the culmination of a decade-long 
struggle for supremacy at the highest levels of British science, years of vicious in-fighting in which 
bitter personal enmities guided debate and the amateur, ‘gentlemanly’ spirit of the early-
nineteenth century gave way to the specialism of the Victorian age. 

However, this was a highly-visible battle for dominance, played out in the natural history 
periodicals that flourished in the years from 1830. Enjoying a wide circulation which extended far 
beyond the rarefied world of London’s scientific institutions, ‘middle-brow’ publications such as 
the Magazine of Natural History were important scientific forums in which scientific reputations 
were made and broken. Encouraged by editors keen to increase their market share at a time of 
rapidly-increasing public interest in the natural world, Strickland and his principal opponents, 
Nicholas Vigors (1785-1840) and William Swainson (1789-1855), engaged in a heated war of words 
in which points of abstruse zoological theory were woven into the most personal invective. And 
readers, it seems, loved it. 

Often overlooked by historians of science, this paper analyses how print culture and the ruthless 
entrepreneurial practices of journal editors, including John Claudius Loudon (1783-1843) and 
Edward Charlesworth (1813-1893), often drove the pace of scientific debate in these important 
transitional years. Taking as my focus the writings of Strickland, Vigors and their supporters in the 
Magazine of Natural History and Magazine of Botany and Zoology, I demonstrate that science 
publishers acted not as passive agents but as knowledge brokers, whose concern to cater for their 
audiences had a profound impact on the development of the scientific disciplines at the dawn of 
the Victorian age. 

From Reason to Mathematics: Augustus De Morgan to J. J. Sylvester 
Joan Richards, Brown University 

The transformation of mathematics from a hugely expansive practice of reason to a tightly defined 
academic discipline took place only very slowly over the course of the English nineteenth century. 
This paper focuses on the work of Augustus De Morgan and J. J. Sylvester to illustrate the issues 
that surrounded that change.   

As the first Professor Mathematics at the secular UCL, De Morgan was arguably the first 
professional mathematician in England, but he did not see himself that way. He saw himself as a 
gentleman, who had chosen to devote his life to the highest enlightenment ideal: the cultivation of 
reason among his countrymen. De Morgan’s student, J. J. Sylvester, saw himself very differently. 
Neither a gentleman nor a teacher of reason, Sylvester pursued mathematics as a strictly 
delineated, academic research subject. This paper will use the cases of De Morgan and Sylvester to 
illuminate the issues involved in this transition.        
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The Methodological Turn: Mapping the Rise of Dante Studies as a Critical Discipline in the 
Late Victorian Age 
Federica Coluzzi, Manchester University 

Throughout the long nineteenth century the British fascination for Dante Alighieri reached its 
fullest and most complex expression as Havely, Ellis, and Milbank have extensively recorded. 
However, the almost exclusive emphasis generally placed on the dynamics of Dante’s creative 
reception in Victorian literature engendered the prejudicial assumption of the greater literary 
relevance of the poetical over the critical, thus overlooking the impact of the far-reaching scholarly 
dimension. In contrast with such tendencies, this paper offers a material reconstruction of the rise 
of Dante Studies as a critical discipline in the late 1870s and reassesses the importance of its 
pioneering achievements – such as the compilation the Oxford Dante, the first edition Dante’s 
complete works – as one of the monumental attainments of Victorian disciplinarity. As they 
channelled the Romantic Dante-mania into an interest professionally cultivated within academia, 
the Victorians became ‘authors’ in Foucaultian terms. They acted as founders of a specific kind of 
‘discursivity’ on Dante’s textuality from which arose a strain of scholarship that in less than thirty 
years gained international recognition overshadowing the secular Italian tradition. Such process of 
disciplinarisation is best illustrated through the case study of the British Dante Societies of Oxford, 
London and Manchester as the professional institutions that catalysed such methodological turn 
from Dantophilia to Dantism between the 1870s and 1900s. Their production of critical editions 
and translations of Dante’s corpus, of handbooks for the emerging student readership lead to the 
institutionalization of the teaching of Dante in both canonical universities and extramural courses. 
Such reconstruction rests on the digital perusal of archival evidences including the Societies’ 
records, minute books, teaching syllabi and transcriptions of lectures. By producing a holistic 
discussion and interpretation of those fragments, this paper delivers a vivid and tangible 
representation of how the Victorians crafted a discipline that still shines for its vibrancy and 
relevance today. 

 
‘Little Knots of Little Men’: Against the Tide of Discipline in early Victorian Science 
Iwan Rhys Morus, University of Aberystwyth  

Conventional accounts of the institutionalization and professionalization of science take the 
emergence of scientific disciplines during the first half of the nineteenth century as being an 
inevitable consequence of the drive towards the institutional structures of modern, professional 
science. There was a drive towards professionalization during the first half of the nineteenth 
century as a new generation of scientific reformers battled to place their science on a new and 
more secure footing that abandoned the culture of amateur scientific dilettantes that had typified 
the previous century. The emergence of new scientific disciplines, along with specialist societies to 
represent them, was part of this broader process. There is a curious institutional teleology at play 
in this narrative that takes the convergence of its various components as self-evident. Scientific 
reform obviously entailed professionalization, which in turn obviously entailed disciplinarity. A 
closer look at the dynamics of the battles for institutional reform that took place between the 
1820s and 1840s suggests a different picture – and one in which the emergence of disciplines was 
regarded with suspicion rather than approbation.  In this paper, focussing in particular on the 
activities of the natural philosopher and author of Correlation of Physical Forces, William Robert 
Grove, I want to explore an alternative account, in which attempts to reform the Royal Society 
might be understood as attempts to rein in disciplinarity. 
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The Discipline of Art History and its Organic Sources in Nineteenth Century Britain and 
France 
Barbara Larson, University of West Florida 

In Britain and France national history, psychology, the natural sciences, and physiological 
aesthetics were roots of important organic models in the establishment of the discipline of art 
history.  In France the new chair of art history (1863) at the Ecole des Beaux Arts, the first of its 
kind, went to the philosopher Hippolyte Taine, a student of physiology, anatomy, psychology, and 
zoology.  His determinist model of race, milieu, moment foregrounded the social environment to 
which the artist responded. But Taine was important in another way.  He brought attention to 
English philosophy and psychology and helped to promote the thinking of Spencer, itself influential 
to developments in art history in Britain.  Spencer appealed in France because his teleological 
perspective on evolution was based in Lamarck, whose views were back in focus by his nationalistic 
countrymen in the late nineteenth century.  The practice of art, perceived as based on 
physiological energies now uncoupled from issues of survival by Spencer, was addressed in the 
second edition of his Principles of Psychology.  Moreover, Spencer’s racial elitism helped 
underscore notions of artistic genius.  
Spencer was so influential in shaping perspectives on the history of art that Gerard Brown, the first 
to be appointed to a Chair of Fine Arts in Britain (Edinburgh, 1880), wrote at length about Spencer 
(and Darwin as well) in his art history text The Fine Arts (1891) despite his traditional views on the 
superiority of Greek art and his admiration for Winckelmann in its promotion.  And physiological 
aesthetics with roots in Bain, Darwin, and Lewes shaped the thinking of the historian William Pater 
(who wrote of special sensory responses and the psychology of the individual artist) among others.   
The discipline of art history, which counted many sources at its outset, also owed to developments 
in connoisseurship, an area of study that helped establish attributions. The connoisseurship of 
Giovanni Morelli (influenced by Cuvier on morphological detail and classificatory schema) 
influenced Bernard Berenson and other leading English connoisseurs.   Ruskin, Britain’s most 
trusted aesthetic theorist during the Victorian period, occupied the first Chair of Aesthetics at 
Oxford.  He believed that science and art were different routes to the same truth:  nature was the 
source of art and the source of human values.  This paper examines the origins of the discipline of 
art history in France and Britain against a backdrop of its early communication with the natural and 
social sciences. 

The Manchester School of History: Victorian Origins of a Modernist Discipline 
Stuart Jones, Manchester University 

In the early decades of the twentieth century, the Manchester History department was a pre-
eminent one in the British historical profession. It was shaped chiefly by the medievalist T.F. Tout, 
who was professor there from 1890 to 1925. In Michael Bentley’s influential account, the age of 
Tout was the age of ‘modernism’, when the Whiggish pieties of William Stubbs and E.A. Freeman 
were displaced in the name of a professionalism that laid claim to a scientific authority founded on 
specialization. Tout’s department invented the undergraduate thesis in the UK; he was an early 
advocate of graduate studies; and he wrote of the importance of creating ‘historical laboratories’. 
All this makes Tout sound like an unalloyed modernist and indeed a Germanizer. But this paper 
argues that the significance of Tout for the discipline is more complex than this narrative implies. 
Tout was a pupil of Stubbs, wrote a reverential obituary of Freeman for the Manchester Guardian, 
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and was disinclined to disparage the previous generation of historians. He defined the ‘essential 
element’ in building a school of history as ‘the living voice of the teacher instructing a little band of 
ardent disciples in the way that he has himself gone’, and this emphasis on personal influence sits 
uncomfortably with his apparent modernism. This paper sets of a new account of the Victorian 
roots of the conception of historical practice espoused by Tout. It emphasizes the formative 
influence of the struggle for an independent University of Manchester – finally achieved in 1903 – 
in shaping the professional identity of Tout and his peers. 

 
The Remembered Child as Other Self: Victorian Autobiography and the Origins of Child 
Psychology 
Roisín McCloskey, Durham University 

It is no coincidence that the Victorian period saw unprecedented interest in childhood. After 
Darwin, meaning was sought less in the soul than in the self; as the origin of the self, childhood 
represented a potential source of meaning. This interest in childhood as a means to understand 
the adult self is evident in the publication of many autobiographical accounts of childhood during 
the period: two prominent authors, Henry James and Frances Hodgson Burnett, not only wrote 
about children in their fiction but also published autobiographical accounts of their childhood 
years, in which the remembered child constitutes the writing adult self. 

The problem of selfhood is also evident in the emergence, in the same period, of developmental 
psychology, or Child Study as it was then called. The pioneering work of one psychologist, James 
Sully, indicates that Child Study is comparable with Victorian autobiographical accounts of 
childhood both in its aim to understand the adult self, and in the methods through which it 
attempts to access that understanding. In his seminal textbook, Studies of Childhood (1895), and in 
the many articles on children and childhood which he contributed to non-specialist journals such 
as Longman’s Magazine in an effort to promote and professionalise Child Study, Sully not only 
refers to autobiographical works by literary authors; he presents autobiographical memory itself as 
a means to analyse and understand the childhood origins of adult selfhood.  

Child Study and contemporary literary autobiography are thus comparable responses to the same 
Victorian need for an authoritative model of selfhood. The Victorian origins of developmental 
psychology are therefore necessarily interdisciplinary: through the remembered child of 
autobiographical memory, Child Study can interrogate the meaning of the adult self.  

 
Bodies of Knowledge: Professor Francis J. Cole, Anatomical Science and Epistemology  
Verity Burke, Reading University 

Professor Francis J. Cole (1872-1959) was first professor of Zoology at the University of Reading. 
He founded the Cole Museum of Zoology in 1906, and spent his entire life as an avid collector and 
reader of books, now preserved as the Cole Library of Early Medicine and Zoology. While Cole’s 
library is identified as holding mainly scientific texts, closer investigation also reveals the work of 
popular Victorian novelists including Sir Walter Scott and Charles Dickens, nestled alongside Cole’s 
prized zoological books, and it is the relationship between ‘literary’ and ‘scientific’ disciplines that 
this paper will examine. Cole’s own investigations into how anatomical knowledge is acquired 
reflect the contents of his book collection, as scientific interests are united with story-telling: 
representations of anatomy are broken down through an analysis of the ‘stories’ they tell, while 
literature can be understood by analyzing its morphology.  

    Suggesting that the medical man, the scientist, and the student must ‘read’ the body and 
‘dissect’ the book to gain a proper understanding of biology, Cole’s analysis disrupts disciplinary 
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boundaries. His scientific and bibliographic detective work into the epistemology of anatomy, 
tracing pathways of knowledge through a close examination of historical discoveries and texts, 
reframes our contemporary understanding of the divide between science and the humanities; for 
Cole, the archive becomes a laboratory full of new opportunities for interdisciplinary study. 
Through examining Cole’s own life and his fascination with textual and corporeal anatomy, this 
paper looks to explore the merging of scientific knowledge, bibliographic expertise and narrative to 
perform interdisciplinary ‘readings’, simultaneously challenging both the nineteenth-century 
emergence of subject discipline and the twentieth-century ‘two cultures’ divide.

Displaying a discipline? Late-Victorian historians and promoting professionalism on a title 
page 
Elise Garritzen, University of Helsinki 

The formation of history as an academic discipline was closely related to the professionalization of 
the research, methods, institutions and infrastructure of historical scholarship. As Ian Hesketh has 
showed, the first generation professional historians were dedicated to draw a boundary between 
professional and amateur historians in order to strengthen the authority and status of their 
discipline. The academic history, influenced by the developments in Germany, embraced new 
methodological, epistemological and narrative ideals. A group of historians emerged identifying 
themselves as professionals who endeavoured to define the rules of the discipline. It is, however, 
challenging to determine who were these professionals – and who not – as many of those who 
called themselves as professionals escape the common nominators for a professional scholar – 
doctoral degree, institutional affiliation and so forth. This was a contested topic even among the 
professionals themselves. Edward Freeman for instance told the publisher Alexander Macmillan 
not to call him Doctor or Professor in the advertisements. This paper, then, asks how this first 
generation of self-proclaimed professional historians defined themselves in order to stand out as 
representatives of the new discipline. Analysing the title pages of some 300 late-Victorian history 
books the paper explores how historians marketed their professional identity to their readers. The 
title pages show that Victorian historians were strikingly modest in boasting their scholarly 
competence on a title page, especially when compared with their continental colleagues. 
Moreover, the comparison of professional and amateur historians’ title pages reveals that the 
differences were often minimal. Because historians were reluctant to promote their academic 
competence on a title page, readers were left without assistance for deducing an author’s 
professional status. This, of course, raises the questions why historians were hesitant to publicly 
promote their professional identity, and how otherwise they could be recognized as professionals 
outside the scholarly community. 

‘The truest of histories’: shifting disciplinary boundaries between history and literature 
Helen Kingstone, Leeds Trinity University 

Historiography and the novel both claim their authority from a mimetic ability to represent ‘truth’. 
In this paper, I will show how during the nineteenth century, these two narrative forms underwent 
a tussle for pre-eminence, and how prevalently it was conducted through competing claims to 
express general, rather than merely particular, truths. 

Ever since Aristotle’s assertion that ‘poetry tends to express universals, and history particulars’, the 
respective allocation of these qualities has been under dispute. A latecomer to the literary scene, 
the ‘novel’ was persistently seen as mired in superficial particularity, and eighteenth-century 
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novels tended to aspire to the condition of a historical document. This potential binary was 
complicated during the nineteenth century by the rise (and fall) of a genre that was hailed as their 
perfect union: the historical novel. In an 1845 review, for example, Scott’s countryman Archibald 
Alison describes Waverley as having been ‘given to the world in July, 1814. From that moment the 
historical novel was born for mankind’. Here, the genre takes on messianic qualities. I will chart the 
changing reception of this genre in periodical reviews over the century, to illuminate the changing 
expectations placed upon it – and its adjacent modes – as first History and then English Literature 
established footholds as nascent academic disciplines.  

Finally, key players’ assertions about their disciplines’ remit, including the ‘boundary-working’ 
declarations of historians J. R. Seeley and William Stubbs, and the 1921 Newbolt Report that 
claimed English Literature as the ‘keystone’ of school education, demonstrate how far the two 
subjects had moved apart – and even swapped positions – by the end of the period. Historians 
claimed scientific objectivity largely by rejecting the ‘philosophic history’ of an earlier era, in favour 
of archival and microscopic particularity. English Literature, meanwhile, asserted its educational 
value as a repository of profound and universal truths.  

The Science of Wealth and the Powers of Fiction: Political Economy, Victorian Fiction, and the 
Question of Disciplines 
Aleksandar Stevic, King’s College, Cambridge 

The intellectual history of the nineteenth century can be largely described as a history of attempts 
to define the proper scope of political economy. As treatises written by figures as diverse as David 
Ricardo, Nassau Senior, James and John Stuart Mill, and Francis Wayland testify, political economy 
was routinely seen as a privileged disciplinary space in which economic insights were used as a 
starting point for theorizing social relations. As Wayland wrote in 1837, “Political Economy is a 
systematic arrangement of the laws by which, under our present constitution, the relations of 
man, whether individual or social, to the objects of his desire, are governed.” In this paper I re-
examine the relationship between the discipline of political economy and another privileged 
Victorian discourse, that of the realist novel. Both worked to integrate the questions of economic 
value with a broader inquiry into the structure of society, including the status of labourers and the 
legitimate scope of government intervention. In this paper I read the contributions of major 
political economists in conjunction with the fiction of Charles Dickens, George Eliot, Charlotte 
Brontë, and Benjamin Disraeli in order to expose the ways in which the novel can be read both as 
an extension of and as a counter-discourse to this influential discipline. I argue that the role of the 
novel in solidifying (and subverting) the status of political economy as paradigmatic social science 
of the nineteenth century hold significant lessons for our understanding of the relationship 
between literary and intellectual history. 

James Hunt and the Anthropological Review: A Story of Corruption 
Efram Sera-Shriar, Leeds Trinity University   

The anthropological schism of the 1860s was a critical event in the disciplinary history of British 
anthropology. During this period, researchers on either side of the debate fervently argued over 
the theoretical and methodological scope of the emerging science. Much historiographical 
literature has examined the details of this disciplinary break. Yet very little attention has been paid 
to role of the periodical press in shaping the dispute. This paper will examine the significance of 
the Anthropological Review (AR) against the backdrop of the schism. In 1867 the executive 
members at the Anthropological Society of London (ASL) invited the philologist and engineer Hyde 
Clarke (1815-1895) to join their council. Clarke was reluctant to accept the position unless he was 
allowed to look over the society’s financial records. He discovered that the ASL was deeply in debt 
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and that they owed their printers over £1,700. According to Clarke there were two reasons for this 
deficit. Firstly, the society failed to collect regular subscription payments from its members, and 
secondly the executive council was paying the publishing costs of the AR. Clarke did not understand 
why the ASL was paying for the debts accrued by the AR because it was not an official ASL 
publication but, as the periodical routinely argued, an independent journal free from the politics of 
the society and designed for the open exchange of anthropological ideas in Britain. Clarke 
approached several leading members of the executive council about this monetary discrepancy but 
they avoided answering any of his queries. Frustrated by his multiple failed attempts to uncover 
the reasons behind this apparent misuse of societal funds Clarke began publishing a series of 
letters in the Athenaeum demanding answers regarding the relationship between the ASL and the 
AR. This paper will show how the scandal involving the management of the AR publicly exposed the 
corruption occurring at the ASL, led to the eventual downfall of James Hunt (1833-1869) as a 
disciplinary figurehead, and resulted in the end of the schism and the beginning of a new era in 
British anthropology.

16.30 — 17.30  

The Evolution of the Disciplines 
Bernard Lightman, York University, Canada 

In 1834 the polymath William Whewell worried that science was disintegrating like “a great empire 
falling to pieces.”  Whewell thought that he could counter the endless subdivision of the physical 
sciences by coining a term that designated the “students of the knowledge of the material world 
collectively.”  He suggested the term “scientist.”  But what provided the glue holding the sciences 
together in the first half of the 19th century was actually natural theology, a perspective on nature 
that cut across both natural history and natural philosophy. So what Whewell meant by the term 
“scientist” is very different from how we understand it today.  In this paper I want to explore how 
evolutionary theory transformed the disciplinary landscape in the sciences in the latter half of the 
century.  For evolutionists, it was evolutionary theory that unified the sciences.  They believed that 
specialization could continue apace as disciplinary scientists deepened their knowledge of nature 
within the larger context of evolution.  Moreover, many of them thought that evolutionary theory 
would lead to the unification of scientific knowledge with the arts, the humanities, the social 
sciences, and law.  
 

Bernard Lightman is Professor of Humanities at York University, and Vice-President (2016-2017) 
and President (2018-2019) elect of the History of Science Society.  Lightman’s research interests 
include nineteenth century popular science and Victorian scientific naturalism.  Among his most 
recent publications are Victorian Popularizers of Science, Victorian Scientific Naturalism (co-edited 
with Gowan Dawson), Evolution and Victorian Culture (co-edited with Bennett Zon), The Age of 
Scientific Naturalism (co-edited with Michael Reidy), and the edited collection Global Spencerism. 
He is currently working on a biography of John Tyndall and is one of the editors of the John Tyndall 
Correspondence Project, an international collaborative effort to obtain, digitalize, transcribe, and 
publish all surviving letters to and from Tyndall.  He is also co-principal investigator for the 
Templeton Religion Trust Grant “Science and Religion: Exploring the Spectrum.” 
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17.30 — 18.30  

Simon Goldhill is Professor of Greek at the University of Cambridge, where he is also Director of the 
Centre for Research in Arts, Social Sciences and Humanities (CRASSH) and John Harvard 
Distinguished Professor in the Humanities. His most recent books include Sophocles and the 
Language of Tragedy (2013) which won the Runciman Prize for the best book on a Greek subject 
ancient or modern; and Victorian Culture and Classical Antiquity: Art, Opera, Fiction and the 
Proclamation of Modernity (2012) which won the Robert Lowry Patten prize for the best book on 
Victorian literature. Simon has been PI on two major Victorian studies projects in the last eight 
years, funded by the Leverhulme and the ERC, and much of his latest research has been focused on 
the nineteenth century. The Buried Life of Things: How Objects Made History in the Nineteenth 
Century was published in 2015. He has also published on Jerusalem and the Temple of Jerusalem, 
and his book Jerusalem, City of Longing won the Independent Publishers Gold Medal for History. 

 

Ludmilla Jordanova is Professor of Visual Culture in the Department of History at Durham University. 
She is a historian of science and medicine who has a long- standing interest in visual culture and 
museums. She is an active teacher and researcher at Durham University, where she chairs the 
University’s Collections Committee and is a leading member of the Centre for Visual Arts and 
Culture. She has been President of the British Society for the History of Science (1998-2000) and of 
the History of Science Section of the British Association for the Advancement of Science (2006). Her 
2000 exhibition ‘Defining Features’, which explored portraits of practitioners of science, medicine 
and technology, was at the National Portrait Gallery, London, and the Sainsbury Centre for Visual 
Arts, Norwich. She served eight years as a Trustee of the National Portrait Gallery. Her most recent 
book is ‘The Look of the Past: Visual and Material Evidence in Historical Practice’ (2012). 

 

Bennett Zon is Professor of Music at Durham University. Zon researches in areas of long nineteenth-
century musical culture, with particular interest in British science, theology and intellectual 
history. He has published The English Plainchant Revival (Oxford University Press, 1999), Music and 
Metaphor in Nineteenth-Century British Musicology (Ashgate, 2000) and Representing Non-
Western Music in Nineteenth-Century Britain (University of Rochester Press, 2007). Zon is currently 
writing Evolution and Victorian Musical Culture (Cambridge University Press, 2016), and he and 
Bernard Lightman have co-edited Evolution and Victorian Culture (Cambridge University Press, 
2014). Zon is General Editor of Nineteenth-Century Music Review (Cambridge University Press) and 
the book series Music in Nineteenth-Century Britain (Ashgate). With Carol Harrison he co-directs 
the International Network for Music Theology, and is Director of the Centre for Nineteenth-Century 
Studies at Durham University. 
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