
Hi, welcome to the Summer in the City festival podcast series. This series has been created by staff 

and students of Durham University in partnership with Durham County Council and regional artists. 

It’s about allowing everyone to continue to engage with the art collection despite not being able to 

visit in person. Each podcast centres on a piece in the art collection and their artist and so that’s 

what this is! 

My name is Grace and I’ve just finished my final year in a degree in Modern Languages and Cultures 

at the university and I’ll be talking about one of my favourite pieces in the art collection, ’89 Ways 

You Are Worth More To Me Like This’ created by Lady Kitt in 2018.  

This podcast is going to be organised into 3 sections. I’ll be introducing Kitt as an artist first and then 

I’ll move to discuss the piece in more detail and then situate it within its wider context, so the series 

of which it forms a part; the Worth Series.  

A lot of my discussion actually comes from a recent meeting I was lucky enough to have with Kitt 

who very kindly agreed to discuss ’89 Ways You Are Worth More To Me Like This’ and the Worth 

series more generally with me.  

Let’s get into it then! 

Lady Kitt is an award-winning UK-based artist, activist, performer and researcher. Their work does 

have a global dimension though, with projects that have been based all over the world, involving 

thousands of people.  

It would be fair to say that Kitt’s work combines being a social practice artist with being a crafter and 

a maker. They use paper crafting, performance, and research to create objects and interactive 

events that are socially engaged. These works have included giant origami, and the creation of an 

international feminist art magazine for and by children.  

Kitt is a also member of Nasty Women, a global art and activism movement, having exhibited in the 

original Knockdown Centre, USA exhibition in 2017, co-convened the first Nasty Women 

International Conference in 2017 and acted as chair of the Nasty Women International Art Prize 

judging panel in 2018. 

Together with the feminist curator Michaela Wetherell, they have co-founded the Nasty Women 

project "(small but) FIERCE". This has been supported through the Social Art Network // Kickstarter 

mentoring programme and been selected for inclusion in The Institute for Art and Innovation “Social 

Art Award 2019” 

So, as you might be able to guess from this brief overview of Kitt as an artist, performer, and activist, 

they have a certain ethos that runs through their work. Indeed, on their website they say that their 

work is ‘driven by an insatiable curiosity to explore, share and (gently) insight the social functions of 

stuff that gets called art’. 

But how does this manifest in their methodologies?  

Kitt firmly believes that the way you produce your work is equally important as the work you 

produce, with these two things actually overlapping a great deal. In this way, they have developed a 

range of approaches and methodologies when it comes to making pieces and working with others. 

Thematically speaking, these methodologies centre around the notion of collaboration and 

exchange. Meanwhile, on a practical level, Kitt’s techniques include but are by no means limited to 

manifesto making and manifestos about making, throwing parties, and in their own words ‘cutting 

up high value bank notes’.  



And this last technique brings us to the Worth series and ’89 Ways You Are Worth More To Me Like 

This’.  

Kitt began the Worth series in 2017 and it’s an ongoing project. The portraits in this series depict 

strong and influential women and non-binary people from a variety of different backgrounds, really 

making a difference to society, ultimately hoping to highlight the areas in which women and 

nonbinary individuals are still underrepresented and discriminated against. The Worth Series of 

paper portraits is inspired by, and a response to, Caroline Criado-Perez’s campaign to have more 

women represented on Bank of England issue notes, ultimately resulting in the representation of 

Jane Austen on the £10 note. However, at the time, the campaign and its leader, Criado-Perez, were 

met with a lot of resistance; a resistance that horrified Kitt. This was a key element that sparked the 

series.  

These portraits in the Worth series are created through cutting hearts out of real £50 banknotes or 

notes from other currencies whose value is as close to £50 as possible. And the ’89 Ways You Are 

Worth More To Me Like This’ piece is a portrait of Professor Charlotte Roberts, a Professor of 

Archaeology at Durham University.  

Perhaps you might have already seen the piece in the Art Collection at the University but if not, ’89 

Ways You Are Worth More To Me Like This’ is a £50 banknote positioned vertically, Queen-side up, 

with the £50 value denomination at the top right corner. Two thirds of this note are now taken up 

with a portrait of Professor Roberts, which is made up by 89 tiny-heart shapes that have been cut 

out of the note. Next to the note, is a little glass vial filled with the hearts that have been cut out. 

The two are always displayed together, usually on a plain black background so the portrait is fully 

visible. It also gives the portrait a two-toned effect.  

Now, usually Kitt receives nominations for people to be portrayed on these banknotes through 

either personal recommendations or social media ones. But when the University approached Kitt 

and commissioned the piece, Kitt found that in their research around different figures connected to 

the University, they were particularly drawn to Professor Roberts, which ultimately is the reason 

why she appears on the note.  

When I discussed with Kitt the choice of Professor Roberts, their admiration for her really shone 

through. For Kitt, Roberts stood out immediately and they were really fascinated by her and her 

background. Not only is she a woman in a typically male-dominated area, but she also represents an 

interdisciplinary figure, having moved from nursing to archaeology in her career, which brings a 

slightly different set of skills, knowledge, and interests into the discipline, really enriching it with a 

unique perspective. So, for Kitt, Roberts represents a really great example of why it’s important to 

have a variety of people from different backgrounds in any kind of department or discipline, 

something that definitely connects with their work on a really fundamental level. Really, the two 

were a perfect match! Also, while doing their research for the project, Kitt listened to a podcast 

where Roberts was a guest speaker. And listening to Roberts talk, this was a really important piece in 

the decision-making process as they found Roberts to be just really lively and engaging, adding to 

their interest in Roberts as a person and what she offers.  

Then, having decided on Roberts as their subject, Kitt began their work in bringing Roberts to life on 

the banknote.  

Well, it’s not at all unsurprising given the combined value of a £50 note and someone’s 

representation that the process is extremely careful and considered. It certainly isn’t a case of just 

taking a pair of scissors to a note and seeing how it ends up!  



Like with most pieces in the Worth series, Kitt worked from photographs of Professor Roberts. They 

spent a lot of time looking at different photographs of her, looking for different elements in each 

image that really captured her as a person. Among these elements that Kitt usually tends to look for 

are details like the space between the subject’s eyes and the bow of their lips, as well as how they 

tend to hold themselves. When I spoke with Kitt, they explained how these elements are things that 

don’t really tend to ever change in a person and so there’s something quite truthful about them, 

which makes them a great basis upon which to build a good likeness of the subject for the note.  

Having defined these relevant aspects of posture and features, Kitt then produced a series of 

detailed sketches, with quite a lot of depth to them. Obviously, these sketches are a good distance 

from the two-toned finished piece we see and so a lot of time was spent clarifying and taking out 

certain aspects of the detail to really focus on the darker elements that would later become central 

on the note. This careful process of sketching onto paper and then transferring these sketches onto 

tracing paper and clarifying them further and comparing them with the original set of photographs 

eventually resulted in the simpler image that was ready to become a template.  

With the template ready, Kitt would trace it and make cuts on plain paper, where they were best 

able to see which exact heart-shapes could work most effectively. Really, this was the crucial final 

point for refining the work before actually starting to make cuts on the banknote. 

At this point too, the title appears. So, the number in the title, 89, corresponds with the exact 

number of hearts cut out to form the portrait, which occurs nearly always very naturally for Kitt. 

They just cut as many hearts as are needed to get the desired design for the portrait, ensuring each 

portrait is as unique as the person it represents. That being said though, Kitt did reveal that should 

the number of hearts have matched the number of hearts in a different banknote they’d already 

created, they would have cut out a few extra hearts just to keep that uniqueness still. 

Then, when they were happy with everything, they traced the design onto the banknote and then 

cut the hearts out, forming the image of Professor Roberts that we see now. At the end, all the little 

hearts were saved and collected so they could fill the glass vial that appears next to the note.  

And that’s how we have ’89 Ways You Are Worth More To Me Like This’.  

While the portrait of Roberts on the note is undoubtedly a central aspect to the piece, no less 

attention should be given to the vial placed next to it, especially in light of the long and delicate 

process undertaken to reach both elements.  

Although the vial means different things to different people and everyone is welcome to make of it 

what they choose, Kitt has said that one popular reading of it is of the vial being representative of 

preciousness. But in Kitt’s view, this preciousness is not exactly just to do with the hearts 

themselves, but more their relationship to the person they helped create as it is ultimately all about 

celebrating them.  

But there’s also a different reading of the vial, one that comes from Kitt and their ethos that I 

discussed briefly at the start of the podcast. Kitt notes that they do make objects, but they do not 

engage in an object-based practice. The process is just as important to them as the end result. And 

so this little glass vial actually helps to communicate that process to whoever sees the piece. It is 

about sharing the labour and care that has gone into creating the work. And so it’s not just the 

finished piece that is the work, it’s the piece plus the process gone into it.  

Now for me, this is exactly why ’89 Ways You Are Worth More To Me Like This’ is my favourite piece 

in the art collection; the piece itself and the process behind it. I think that the wider implications of 



the two are especially interesting and this was something I was able to discuss with Kitt during our 

meeting. 

I personally think that the piece perfectly encapsulates Kitt’s wider notion of offering a gentle 

interrogation; be it of society or of the art world. For me, this forms the most fascinating element of 

’89 Ways You Are Worth More To Me Like This’.  

And so this is what I’d like to spend some time delving into now, how this particular piece 

corresponds with the relationship between Kitt as a crafter and a social practice artist. On an 

incredibly basic level, it could be said that the process of ’89 Ways You Are Worth More To Me Like 

This’ corresponds more with crafting while its theme corresponds more with society and its 

functioning. But I believe that it is more useful to take the two together, as it is so hard and even 

potentially reductive to separate the two in Kitt’s work. Indeed, how can we separate the thematic 

element from the process when we consider the dialogue that the Worth series has with crafting 

women at home- the domestic history of paper cutting? And this is how we arrive at the gentle 

interrogation of both the world around us, and specifically the art world.  

During my discussion with Kitt, they acknowledged that while their work was made very lightly at 

home, in reference to the intricate nature of tiny hearts cut into paper, rather than some huge, 

grand artistic gesture, there can be much greater repercussions in society still. And this is something 

they are particularly interested in exploring- especially successfully I might add with regards to the 

Worth series. That is, how intimate practices and smaller moments can lead society towards 

monumental change, a kind of ripple effect. It doesn’t have to be a huge painting that is displayed in 

the most ornate frame in the Louvre or the V&A to have an impact; art can be accessible, potentially 

more so, in other forms, while still fulfilling a social function.  

When we consider the materiality of ’89 Ways You Are Worth More To Me Like This’, this is 

incredibly clear. Kitt points out the gentleness of paper- its almost ephemeral nature. And this is 

something we can all recognise; how easily can we tear paper or see it damaged? How easily can we 

feel the fibres of it in a book or if we roll a piece of paper between our fingers? Combining this with 

the tininess and delicacy of the cut-out hearts and indeed the size of a £50 note, there can be no 

doubt that gentleness is a key notion at work here. But, a £50 note is no ordinary piece of paper. It is 

connected to power and influence and traditionally the representations of figures appearing on the 

notes have been males from exclusively scientific and industrial backgrounds. So for this delicate 

piece of art to actually overwrite this history with incredibly worthy and necessary representations 

of people such as Professor Roberts, or indeed any of the subjects in the Worth series, be they drag 

artists or activists, there is a clear political challenge levelled by this gentle work.  

Such a reading is central to the interpretation made by Durham University’s own Western Art 

Curator, Alix Collingwood-Swinburn. She relates the Worth series to a wider history of challenging 

women’s place in society, reminding us that in the British Museum’s collection is a British penny of 

Edward VII. At some point between 1913 and 1914, the words ‘VOTES FOR WOMEN’ were stamped 

across the king’s head, designed to be a form of action against the state. As such, for Kitt to be 

making cuts in the banknotes, they are similarly challenging the state and, in Collingwood-

Swinburn’s own words, ‘suggesting equality should take priority over patronage’. There is a clear 

dialogue with tradition in Kitt’s work and clearly that helps make it as special as it is.  

And while such a challenge levelled against systematic inequalities is always relevant, my discussion 

with Kitt made it clear that in our current circumstances, it is especially so. The nationwide lockdown 

in the face of the Coronavirus pandemic has thrown into sharp relief the inequalities that exist in the 



very structures of society as well as challenges in resolving some of the less immediate difficulties 

provoked and heightened. Therefore, it is more important than ever that there is an interrogation of 

these structures and a celebration of the ways an interdisciplinary approach can palliate them. But it 

is just as important that this interrogation occurs in the constructive way that Kitt’s work offers. The 

gentle nature of their work, so fully exemplified in the intricacy of their hand-cut hearts depicting 

figures who work for good in society, ensures that their challenge is constructive; not merely 

criticising for criticism’s sake. They are simultaneously offering part of a solution. And so much value 

of Kitt’s work comes from this ‘gentle’ approach.  

Now, despite the word ‘gently’ often appearing bracketed in written descriptions of Kitt’s work, even 

on their own website, clearly this element is just as important as the interrogation brought forth by 

Kitt.  

While researching ’89 Ways You Are Worth More To Me Like This’, the Worth Series and Kitt, I came 

across a quote by them: ‘making makes people… well, people’. And I think that this quote is 

especially relevant in this context of the gentle reflection on society that Kitt’s banknotes offer. Kitt 

has suggested that when people make and create objects together, there is a really beautiful social 

occurrence, creating a new sociocultural space. Then within this space, pre-existing social rules 

become more malleable and even mutable, with people able to create their own social rules in that 

space. In this way, Kitt’s approach really highlights elements of the social beings we can be, which is 

what makes the Worth series, through its process and products, so useful to society.  

This idea of exchange was something that really caught my attention, though especially in the 

specific context of money. 

It definitely caught Kitt’s attention too as they have said how excited they have been to work with 

money given that it’s handled by so many different people before it comes into their hands to work 

with.  

More specifically though, I think the notions of use value and exchange value are really helpful here 

as a lens through which to view ’89 Ways You Are Worth More To Me Like This’ and the Worth 

Series as a whole. These ideas come from Karl Marx, who believed that money only has exchange 

value; it has no use value. To give a really simple of example of how this works- you can exchange 

money for a product, for example, a jumper to keep you warm. But the money itself has no use 

value as that in itself will not keep you warm! 

Yet with Kitt taking these notes out of circulation by turning them into art, how does this interact 

with the ideas surrounding use and exchange value of money?  

Initially I suggested to Kitt that by turning these banknotes into art that symbolised the platforming 

of women and nonbinary people, they were managing to replace the notes’ exchange value with a 

use value; obviously these notes can no longer be used to pay for something in a shop but they 

certainly can serve as a valuable example of the importance of representation and diversity.  

But Kitt sees their banknotes more as combining use and exchange value and they relate this back to 

their gentle interrogation of art itself.  

On one hand, they believe that by taking these notes out of circulation and creating art out of them 

they are adding value to them in a way similar to how I suggested but also the value of being seen in 

different gallery settings. 



But on the other hand, they think that in some respects they are taking value away from the notes as 

they cannot now be freely circulated in society, exchanged, and provoking a response for each 

person involved in that exchange. This harks back to the idea of sparking questions about what art is; 

whether it needs that grand gallery setting to validate it fully as art. And what are the implications 

surrounding this when we consider art’s relationship with society and being socially engaged?  

These are by no means easy questions to answer and they certainly invite a lot of careful reflection. 

For me this all nicely forms part of Kitt’s wider mission statement though; that gentle interrogation 

of society and art itself.  

In this way, we see that, on its own and as part of the Worth Series, ’89 Ways You Are Worth More 

To Me Like This’ is full of dualities; starting with the basic duality of the note and the vial, then 

looking at the piece and its process, moving to its interrogative function and gentleness and then its 

new fusion of use and exchange value.  

While at this stage I hope you’ll feel fully immersed in all things ’89 Ways You Are Worth More To 

Me Like This’, I also hope you’ll have an appreciation of the Worth series more generally too.  

And so that’s why, when talking with Kitt, I wanted to find out some more about the series’ past and 

future, just to get that little bit extra inside information for all of us! 

 So, a very obvious, but nonetheless fun, question to ask Kitt was about some of their favourite 

pieces to create in the series.  

Although each portrait is special to Kitt, the first ever portrait in the series, of Malala Yousafzai, an 

activist for female education, holds a particularly special place in their heart. And that mostly comes 

down to the excitement with the process; it was the first time they had a £50 note in their hands to 

cut into and turn into art. Now as we all know, £50 banknotes are not just any old bit of paper; they 

represent a significant amount of money. And so for Kitt it was a really focused activity; if they made 

a mistake then they wouldn’t have been able to just reach for another note so easily! It was actually 

a really meditative experience for them which was all the more heightened by the already haptic 

nature of their work. So naturally, Malala’s portrait was a really special first piece.  

Then again, other pieces that also hold extra special importance for Kitt are ones where the portraits 

are of people they actually know on a personal level. Again, an extra level of focus and thought was 

built into the process as Kitt felt even more keenly than usual the responsibility of describing 

someone visually in the best way possible.  

But if these are Kitt’s feelings about their previous pieces, what do they feel about any future 

additions to the series?  

I asked about how their process could be affected when Bank of England make the transition from 

paper to polymer for the £50 note in 2021, as they have already done with other notes. Having 

firmly established the centrality of paper to Kitt’s work, both on the level of their personal crafting 

experience and the level of dialogue with tradition, this change is going to have some impact. One of 

the things Kitt most enjoys about working with the paper notes is the grainy quality of the paper, 

which gives them a really nice amount of drag on their scalpel when cutting the hearts out, helping 

them to control their work very carefully. However, being plastic, the new notes would probably not 

be as good to use as a material due to their, and I love how Kitt has described them here, ‘slicey’ 

nature! So that’s a definite challenge posed moving forward with the series.  



Another consideration of change relating to the £50 bank note is the pre-existing representation 

that will be on it; the new notes will feature mathematician Alan Turing. When I asked about Kitt’s 

feelings regarding this, they highlighted it as a definite source of tension given Turing’s status as a 

member of the LGBT community and their desire to see more LGBT representation in society. But 

with that said, Turing appears on the note for his status as a mathematician, which definitely 

produces some mixed feelings regarding the representation and overwriting it with a portrait.  

In any case though, looking at the past, present, and future of the Worth series, it is clear that Kitt 

will no doubt find ways to innovate and continue in their gentle interrogation of society and art.  

As a final remark from me, I would just like to say that while it may seem a little cliché to suggest 

that ’89 Ways You Are Worth More To Me Like This’ is a labour of love, I actually think that such a 

description really does capture every element of what I’ve discussed here! 

So, I hope that the piece is not just one of my favourite pieces in Durham University’s Art Collection, 

but also a favourite of yours too.  

Thank you for listening and I hope you enjoy the other podcasts available in the series! 

 


