
 
British Rock Art Group 2011 Meeting 

 
Venue:  Birley room (room #205 in the Archaeology Department) (#13 in map of 
Durham University). 
 
Date: 7 and 8 May  
 
Organised by: Department of Archaeology, Durham University). The Department of 
Archaeology supports an active and varied range of staff with innovative research 
projects on the history of archaeology. 
 
 
Costs 
The fee has been set at a nominal cost, (£15 max.) to cover costs. IN ORDER TO BE 
ABLE TO ORDER THE RIGHT NUMBER OF LUNCH PACKAGES I NEED 
EVERYBODY TO SEND A CHECK WITH THIS AMOUNT TO MY ATTENTION. I would 
really appreciate it if both speakers and participants send a cheque payable to Durham 
University to my address: Margarita Díaz-Andreu; BRAG 2011 conference; Department 
of Archaeology; Durham University; South Road; Durham DH1 3LE. I will acknowledge 
receipt of the cheque. 
 
 

Programme 
 
 
Saturday, 7 May 2011 – World rock art 
 
WORLD ROCK ART 
 
10.00 am Introduction 
10.10 am Dr Michael Rainsbury (Durham University) – “River and Creek: Provision 

of water and changing preferences for art site location” 
10.35 am Dr Aron Mazel (ICCHS, University of Newcastle) - Exploring regional 

differences in the rock art of the uKhahlamba-Drakensberg, South Africa”  
11.00 am Prof. Daniel Arsenault (University of Québec) -  “It’s a bird… it’s a plane… 

no, it’s a memekweshuat!” Interpreting some peculiar figures in the 
Canadian Shield rock art. 

 
11.25 am Coffee/tea break  
 
12.05 pm Ruman Banerjee (University of Bristol) and Dr. Somnath Chakraverty 

(University of Calcutta): “Search for a methodology for tracing the 
Prehistoric - Pre-urban Continuum in Indian Rock Art”. 



12.30 pm Jamie Hampson (University of Cambridge) - “Contested heritage: rock art 
in national parks” 

12.55 pm lunch break 
1.45 pm Lila Janik (University of Cambridge) – “Heritage in action, rock art of the 

White Sea”. 
2.10 pm Mark Sapwell (University of Cambridge) - "The Prehistoric Think-Tank: 

Changing images at the Nämforsen rock art palimpsest”  
2.35 pm James Dodd (Durham University) – “Ships on Stone: new perspectives on 

the chronology of Bronze Age and Pre-Roman Iron-Age ship carvings in 
Hordaland, Western Norway”  

 
3.00 pm Coffee/tea break  
 
3.45 pm Díaz-Andreu, Marga (Durham University) -  “Representation and 

Landscape in Levantine art” 
4.10 pm Wintcher, Amanda (Durham University) -  “Patterns of Motif Distribution in 

Murcia, Spain”. 
4.35 pm Ana María Carreras, María Lazarich, Ana Gomar, Mercedes Versaci, 

Francisco Torres, Antonio Ruiz-Trujillo and Francisco Díaz (University of 
Cádiz)– “Rock art paintings around the Laguna de la Janda in the 
Southern tip of the Iberian Peninsula”   

 
5.00 pm Discussion 
 
 
 
Sunday, 8 May 2011 – Palaeolithic art / British and Irish rock 
art 
 
UPPER PALAEOLITHIC ART 
 
9.30 am Jessica Cooney  (University of Cambridge)- "New Kids on the Wall: 

Recent Findings from Rouffignac Cave, France"  
9.55 am  George Nash (Museu de Arte Pré-Histórica de Mação, Portugal & 

Department of Archaeology & Anthropology, University of Bristol) – “What 
are the implications following the discovery of Late Upper Palaeolithic rock 
art in South Wales?” 

 
BRITISH AND IRISH ROCK ART 
 
10.20 am Sarah Duffy (University of York) - “Reflecting on the Past: Application of 

multi-lighting recording techniques to enhance understanding of rock art” 
 
10.45 am Coffee/tea break  
 



11.10 am Rose Mary Cussen (independent scholar) – “Photogrammetry: Adding 
another dimension to rock-art recording in Co Kerry”. 

11.35 am Kate Sharpe (University of Newcastle) – “The Rock Art Mobile Project: 
Public engagement with the rock art in the Northumberland Landscape”.   

12.00 noon Gavin Edwards (Manor House Museum, Ilkley): Carved Stone 
Investigations on Rombalds Moor: New Dimensions and Perspectives. 

 
12.25 pm lunch break 
 
1.10 pm Peter Style (University of Central Lancashire)  : Cumbrian Connections I: 

A comparative study of the rock art and other archaeology of the Lake 
District and the Isle of Man. 

1.35 pm Aron Watson (independent scholar)  - Stone, sky and water: the rock art of 
Ben Lawers 

 
2.00 pm Coffee/tea break  
 
2.25 pm  poster 1 - Rebecca Aroon Enlander, Caroline Malone and Alastair Ruffell 

(Queen’s University, Belfast) - “Carving Local: Rock Art ‘Landscapes’ in 
Ireland”  

  
2.40 pm poster 2 - Qian Gao (Durham University) -  “The rock art of China” 
2.55 pm poster 3 – James Dodd (Durham University) -  “A paddle through time” 
 
3.10 pm General Discussion  / BRAG 2012 
 

Abstracts WORLD  ROCK ART 
 
 
 

Aron Mazel - “Exploring regional differences in the rock art of the uKhahlamba-
Drakensberg, South Africa”  
In 1982, I published a paper entitled ‘Distribution of painted themes in the Natal 
Drakensberg’ which focused on the distribution of bees and ladders, domestic animals 
and colonial scenes, and what I referred to as ‘ritual’ paintings (e.g. therianthropes, 
trance buck, split figures and rainmaking scenes) along the length of the uKhahlamba-
Drakensberg. Some of the features occurred exclusively in the north (e.g. bees and 
ladders) or the south (e.g. horses, wagons and rainmaking scenes), while others (e.g. 
therianthropes and trance buck) occurred in both regions. In this paper, I will revisit 
these distribution patterns and the explanations which were provided for them. This will 
be done in the light of our improved understanding of uKhahlamba-Drakensberg hunter-
gatherer history. In addition, I will highlight another two features which appear to be 
regionally distributed: i). the presence of antelope heads without bodies in only the 
south and ii) the occurrence of sex scenes in the central and southern parts. Along with 



refocusing attention on these distribution patterns, it will be emphasised that the 
construction of uKhahlamba-Drakensberg hunter-gatherer history, using rock art, needs 
to consider both regional similarities and differences.  
 

Daniel Arsenault - “It’s a bird… it’s a plane… no, it’s a memekweshuat!” 
Interpreting some peculiar figures in the Canadian Shield rock art. 
In the Canadian Shield rock art, the human body is usually depicted with a minimum of 
details (no facial features, hands, feets) showing therefore a schematic 
anthropomorphous figure with only some basic traits (head, trunk, arms, legs). 
However, there are examples of human-like figures whose body features are more 
detailed. I argue that some of them could be interpreted as the representation of a 
peculiar species, the memekweshuat. Since there are tales in Algonquian oral traditions 
or ethnohistorical accounts describing them, these data can be used to discuss how and 
why such personages are represented in some of the rock art sites located in Québec. 
 

Ruman Banerjee and Dr. Somnath Chakraverty : `Search for a methodology for 
tracing the Prehistoric - Pre-urban Continuum in Indian Rock Art´. 
Central Indian Rock art is rich in its thematic, techno-stylistic and compositional 
variations. Painted scenes in the rock art imagery of the Central Indian Plateau region 
have three major overlapping phases ranging from hunting- food gathering, pastoral 
community to battle scenes of the historic and contemporary periods depicting feuds. 
The cultural continuum of a given eco-cultural zone is quite clear in its cultural elements 
showing a distinct pattern of evolution in rock art. Depending on the thematic content 
and evidence of superimpositions, the variation of regional pattern follows the direction 
from simple to complex or vice versa, symbolic to explicit. Southern Indian rock art sites 
are closely related to the megalithic burials and iron age cultural assemblages, whereas 
Eastern Indian rock art sites of Jharkhand, Chattisgarh represent the mythical folklore of 
the royal bridal couple, often associated with `kohbar’ or decorated marriage booths.  
 A comparative assessment between the early Rock Art and contemporary 
practicing art among tribal and similar indigenous communities of Madhya Pradesh, 
Uttar Pradesh and Orissa shows clear affinity towards the continuity of the tradition in its 
respective region. It is evident from the study that several elements of rock art have 
been almost identical to the tribal and other pre-urban societies retaining their oral 
traditions and belief systems through generations. Therefore this study through a 
rationale of comparative approach attempt to propose a set of methodology to decipher 
the indigenous ethnic history, their world view, sentiments and experiences reflected in 
the rock art imagery.  
 

Díaz-Andreu, Marga -  “Representation and Landscape in Levantine art” 
Breaking with the still dominant research on motif and site description, in recent years 
rock art studies have benefited from research on the potential of GIS to identify patterns 
of distribution of rock art sites in the landscape. Results in the study of the rock art of 
Spain show that in some areas such as Alicante there is a relationship between styles 



and the location chosen to be decorated (Fairén 2004,2005). In other areas, such as 
Valltorta Gorge, Cruz Berrocal proposed a distribution of rock art regions into smaller 
areas with a major site in each of them, and has also argued for the importance of 
intervisibility between areas (Cruz Berrocal 2004). Both Fairén and Cruz Berrocal, 
however, treated rock art sites devoid of their motif content. This paper will assess 
whether the consideration of what is being represented can provide a new perpective to 
the understanding of the art. The case study to be explored will be the Levantine art of 
la Valltorta Gorge, visited last August thanks to a Prehistoric Society Research Fund. 
 

James Dodd (Durham University) – “Ships on Stone: new perspectives on the 
chronology of Bronze Age and Pre-Roman Iron-Age ship carvings in Hordaland, 
Western Norway”  
This talk examines the dating of ship representation in rock carvings within Hordaland, 
Western Norway, presenting some results from two summers of detailed individual 
investigative fieldwork in Scandinavia, suggesting a more nuanced approach to the ship 
chronology of Hordaland. Dating discussions conclusively suggest a trend which is also 
indicated by excavation at other sites within Hordaland of a significant number of 
carvings dated to the Late Bronze Age, Late Bronze Age/Pre Roman Iron Age transition 
and Pre-Roman Iron Age. This is particularly intriguing within the context of excavated 
evidence from the Berge site by Lødøen and further stylistic analysis of other ship 
carvings in Hordaland, hinting at similar conclusions. Nevertheless, at the Bakke 1 site, 
the chronology of Flemming Kaul and Johan Ling suggests an Early Bronze Age carving 
tradition. The probability of this extending back into the Late Neolithic is uncertain, but 
also possible and presents opportunities for further investigation. 
 
 
Gavin Edwards: Carved Stone Investigations on Rombalds Moor: New 
Dimensions and Perspectives. 
 Long recognised as being one of the most important concentrations of ‘rock-art’, the 
carved rocks of Rombalds Moor, West Yorkshire have been recorded and studied for 
more than a century. Despite this, there has been no significant advance in our 
understanding regarding their potential function or meaning (accepting that there is one 
to be found). Such a spectacular failure in progress cannot be put down to any lack of 
imagination, but is almost certainly due to the limitations of recording 3D objects in 2D. 
It is also worrying that there are significant differences in the way that the same carved 
rocks have been recorded over the past 100 years, demonstrates a remarkable lack of 
objectivity. So much so that it certainly justifies the use of the word ‘art’ in the term rock-
art. There has also been a largely unchallenged assumption that any meaning or 
purpose behind the markings must be ‘contained’ within them, both in terms of their 
morphology and the spaces they encompass.     
  
 
 



Jamie Hampson  “Contested heritage: rock art in national parks” 
In many countries, and in many national parks, cultural identity is shaped, manipulated, 
and presented to the public through rock art; both pictographs and petroglyphs are 
powerful tools. In this talk, I present results from ten years of fieldwork in southern 
Africa, northern Australia, India, and west Texas. I focus on innovative new visitor 
centres concerned with conservation, job creation, promoting 'community archaeology', 
and – above all - challenging visitors' preconceptions of rock art and of the indigenous 
peoples who made it. 
 
 

Lila Janik. Heritage in action, rock art of the White Sea. 
 

Michael Rainsbury –River and Creek: Provision of water and changing 
preferences for art site location. 
Within Drysdale River National Park in the north Kimberley of Western Australia the 
Drysdale River flows through a gorge below Solea Falls. Above, a major creek, 
Planigale joins the river. Both areas are rich in rock art from ancient to modern. Analysis 
of the art and assignment to various chronological phases and periods suggests that 
one of the factors playing a role in the positioning of art sites is the provision of water. 
Early Phase art shows a preference for river sites before expanding into the creek 
during the Bradshaw Period of the Middle Phase. A contraction then further expansion 
to the creek culminates with Late Phase art. One possible mechanism for this is the 
improving environment from the arid conditions during the Last Glacial Maximum of 
Early Phase art to the arrival of the monsoon in the Late Phase. 
  

Mark Sapwell- "The Prehistoric Think-Tank: Changing images at the Nämforsen 
rock art palimpsest”  
Nämforsen has received a colourful range of interpretations since its first documentation 
in the 1960s, many of which reflect the sentiments and priorities of the time. This paper 
explores whether the same range of diverse and often conflicting engagements with 
Nämforsen also existed in prehistory. Was Nämforsen a prehistoric think-tank? Here I 
present preliminary results from examinations of the changing compositional 
relationships between images across the rock art palimpsest. From these results I 
suggest that rather than expressing a singular cosmology, Nämforsen may be seen as a 
location where ideas are discovered, developed and challenged. 
 
 

Wintcher, Amanda Patterns of Motif Distribution in Murcia, Spain. 
Multiple studies demonstrate a connection between landscape and the 
distribution of rock art in Mediterranean Spain. Looking beyond styles 
as the primary analytical dimension, instead focusing on similarities 
across style boundaries, can deepen our understanding of this connection.  



 While previous studies have considered different classes of image, 
including humans, animals, and geometric shapes, they have maintained 
the primary split into the main styles defined in the Mediterranean 
region. This is problematic because each style has considerable 
variability, distinct distributions within the Iberian Peninsula, and 
different histories of development. Different styles frequently occur 
together, occasionally superimposed or showing multiple painting 
episodes. The styles were therefore at least partially contemporary, and 
did not correspond to distinct territories. Style may have been 
deliberately used to carry meaning, suggesting that the use of specific 
types of image was more closely related to landscape than the overall 
styles.  
 A typology of motifs which transcends styles was created, and the 
frequency of the appearance of these motif types in specific landscape 
contexts and the combinations in which they appear together on panels 
was evaluated. The results suggest that there are indeed patterns beyond 
style, which may indicate different functions or meanings behind both 
image and place. 
 
 
 

Ana María Carreras, María Lazarich, Ana Gomar, Mercedes Versaci, Francisco 
Torres, Antonio Ruiz-Trujillo and Francisco Díaz (University of Cádiz)– “Rock art 
paintings around the Laguna de la Janda in the Southern tip of the Iberian 
Peninsula” 
In the mountains of the Alcornocales Natural Park, in the province of Cadiz, and the 
neighbouring area of the Strait of Gibraltar, there are more than 240 rock shelters with 
prehistoric art, one of the better known being the Tajo de Las Figuras site. Most rock art 
has a Post-Palaeolithic chronology.  In addition to schematic art there are about twenty 
sites with paintings in a unique and distinct style. We have given this new style the 
name of Laguna de La Janda style, for most sites are related to a former lagoon, the 
Laguna de la Janda. This style is characterized by distinctive representations that are 
more naturalistic than the usual schematic style, and also by a distinct technique and 
composition. 
 
 
   
 

UPPER PALAEOLITHIC ART 
 



Jessica Cooney: "New Kids on the Wall: Recent Findings from Rouffignac Cave, 
France" 
Recent studies of Rouffignac Cave, France, have confirmed the presence of at least 
eight individuals who made finger flutings on the walls and ceilings throughout the cave. 
Flutings, the marks left by fingers in the soft surfaces of cave walls, can yield a wealth of 
forensic data about the people who made them. In Rouffignac four children and four 
adult, possibly six, fluted throughout the cave. Flutings of both adults and children have 
been found in every chamber, save two, included those areas of the cave which were 
previously thought to contain no examples of Palaeolithic art. This talk explores who 
these individuals were, where and what they fluted, and in whose company the work 
was produced. 
 
 
 
 

George Nash (Museu de Arte Pré-Histórica de Mação, Portugal & Department of 
Archaeology & Anthropology, University of Bristol) – “What are the implications 
following the discovery of Late Upper Palaeolithic rock art in South Wales?” 
 
This part of Pleistocene Britain has been regarded by some as a cultural backwater.  
During the Late Upper Palaeolithic north-western Europe encountered the ravages of 
the western extent of the Devensian ice sheet with its southern limit in Western Britain 
extending just north along of the Gower Peninsula, South Wales. Following sudden 
warming of the climate, groups of hunter/fisher/gatherers started to colonize this 
sometimes hostile landscape, seasonally occupying many of the caves that are cut and 
shaped into the limestone outcropping that frequents this part of South Wales. At this 
time an extensive landmass would have replaced much of the present Bristol Channel 
(R. Jacobi 1980, The Upper Palaeolithic in Britain, with special reference to Wales, in J. 
A. Taylor (ed.) Culture, Environment in Prehistoric Wales, BAR 76, Oxford. 15-99).  
Along with Goat Hole Cave, Paviland and nearby Bacon Hole and Minchin Hole, many 
of these sites contain clear evidence of human symbolic behavior, usually in the form of 
burial-ritual activity.   
 
Until recently only one authenticated Pleistocene rock art discovery has been made that 
of cave art from Church Hole Cave at Creswell Crags on the 
Derbyshire/Nottinghamshire border. It is not too fanciful to suggest that in order to 
secure a successful hunt or merely to revere a spiritual being that metaphysically 
occupied the rear section of the cave, artists were engraving within its hidden recesses. 
This short paper announces and contextually describes a recent discovery of probable 
Pleistocene rock art within one of the Gower Peninsula's best known cave sites and 
suggests that the art depicted represents a different type of Upper Palaeolithic to that 
recorded in SW France. 
 
 
 



BRITISH & IRISH ROCK ART 
Sarah Duffy: Reflecting on the Past: Application of multi-lighting recording 
techniques to enhance understanding of rock art 
In this presentation, two case studies are introduced in which ancient rock art motifs 
were recorded as a means to highlight the added value of using Polynomial Texture 
Mapping (PTM), a multi-lighting technique, at rock art sites.  The case studies comprise:  
1) Roughting Linn, an ancient rock art site located in Northumberland, UK and               
2) Ughtasar, a pre-historic rock art site located in the mountains of Armenia.  A 
Polynomial Texture Map (PTM) is a compilation of multiple digital photographs created 
with Reflection Transformation Imaging (RTI) technology. Using a mathematical 
method, a computer program synthesizes the data from the photographs, compiling all 
of information into one 2D interactive file that, when viewed through PTM viewing 
software, reveals surface texture and fine detail sometimes not visible to the naked eye.   
Both case studies demonstrate the benefits of the Highlight-RTI (H-RTI) capture 
method, namely that recording can be carried out on a small budget with an easily 
transported tool kit at remote sites.  In this presentation, various issues and logistical 
challenges encountered at each of the sites are highlighted. This research 
demonstrates that PTM is not only a feasible and sustainable rock art recording tool, but 
also that it has the potential to enhance understanding of the ancient motifs.  
 

Rose Mary Cussen – Photogrammetry: Adding another dimension to rock-art 
recording in Co. Kerry. 
Photogrammetry is perhaps one of the most accessible, user-friendly and relatively low-
cost techniques suitable for rock-art recording. Compared with traditional methods of 
recording like drawing and tracing rock carvings, photogrammetry offers clear 
advantages as a non-intrusive, accurate and objective technique with the potential to 
store, manipulate and visualise images for their interpretative, comparative and 
presentational use. There is also potential for revealing previously undetected motifs. 
This project aims to introduce photogrammetry into the methodology of recording the 
decorated rock-art panels of County Kerry, in the south-west of Ireland; a region with a 
relatively high distribution of rock-art complexes.  Central to this region is Derrynablaha 
townland located at the head of a river valley and with carved rocks strategically located 
either along an important mountain pass or concealed within the landscape but with 
good views of the mountain pass. Only certain glacial erratics have been chosen for 
carving on the blanket bog valley floor and along the slopes and these surfaces have 
been decorated with cup and ring motifs of varying types, sizes and density.  Compared 
to photographs taken in the 1980s these panels now display worrying signs of 
weathering and this, together with a thickening layer of white crustose rock lichen 
growing on the surfaces, add a certain sense of urgency to this recording approach to 
help capture the rock-art before further erosion occurs.   
 
 
 



Gavin Edwards: Carved Stone Investigations on Rombalds Moor: New 
Dimensions and Perspectives. 
 
 

Kate Sharpe: The Rock Art Mobile Project: Public engagement with the rock art in 
the Northumberland Landscape.   
Rock art in Northumberland, in the North East of Britain, is prolific and well documented 
in paper gazetteers and online databases but is difficult for the non-expert or casual 
passer-by to find or to engage with. Around 1500 panels are recorded, some of which 
are registered as Scheduled Ancient Monuments. Most are situated in the open, 
sometimes remote, countryside, without any convenient museums, heritage centres or 
information of any kind nearby. Placing interpretation panels next to the carvings is 
usually not an option due to conservation and complex land-owning and managing 
arrangements. In this rural heritage context, the potential benefits of mobile, digital, 
interpretation are immense: imagine non-intrusive, on-demand content delivered to 
personal handsets, which users already know how to use, aiding the discovery of 
carved panels in their original setting, providing key information and  evocative 
archaeological context.  
 This paper discusses the Rock Art Mobile Project (RAMP), a twelve-month, 
AHRC-funded research project at Newcastle University which addresses the challenge 
of designing and delivering mobile interpretation to three rock art areas in 
Northumberland.  
The project has steered away from traditional design approaches, instead drawing on 
participatory and experiential design principles; for example, through holding design 
workshops with local people to observe and explore how they experienced and related 
to rock art and the wider landscape. Via this multi-sensory engagement with the rock art 
in situ, individual participant responses were elicited around a range of media and 
content and, following analysis, these responses were used to directly influence the 
conceptual design of the mobile product.  
 

Peter Style: Cumbrian Connections I: A comparative study of the rock art and 
other archaeology of the Lake District and the Isle of Man. 
Recent surveys in the Cumbrian Lake District have identified a number of new cup-
marked rock art sites, which have significantly increased the corpus of data on rock art 
from the region. This paper considers the landscape setting of the new and existing rock 
art sites in the Lake District valleys and their relationship to the Neolithic and Early 
Bronze Age archaeology that is found within the region. In contrasting these sites with 
those found in the neighbouring locales of Cumbria, it is argued that the settings and 
motifs of the rock art from the valleys of the Cumbrian Mountains represent both, a 
different tradition and chronology to that found to the east, which is reflected in the 
association of rock art of the Eden Valley with monumental structures. To the west, the 
rock art and archaeology of the Isle of Man is considered in the light of its established 
connections with Cumbria from the Neolithic period; an island that potentially held a 



pivotal position in the transportation of new traditions and technologies across the Irish 
Sea Zone. 
 

Aron Watson - Stone, sky and water: the rock art of Ben Lawers 
The Ben Lawers mountain range, in central Scotland, is among the highest in Britain. It 
is also the focus for a distinctive group of carved rocks that were investigated between 
2007 and 2010, in collaboration with Richard Bradley. Several carved panels were 
explored using excavation, pollen analysis and geological survey. Discrete scatters of 
struck quartz were found in the vicinity of the decorated rocks, and it appeared that 
some had been used in subtly different ways. In contrast to Kilmartin further to the west, 
the Ben Lawers rock art is not closely associated with monuments. Rather, its character 
appears to reflect qualities of the local topography; dramatic mountain ridges, stones, 
streams, and wide views overlooking Loch Tay. 
 
 
 
 
 
 
 

Posters 
 
 

Rebecca Aroon Enlander “Carving Local: Rock Art ‘Landscapes’ in Ireland”  
Although the importance of distinct, regional scales of carving activity has been recently 
defined, Irish evidence is often thought to mutely reflect evidence on the British 
mainland without serious consideration of local variability. Although stylistic elements 
can be argued to transcend space, regional manifestations of rock art display sensitivity 
to the characteristic localities they inhabit. This research considers stone as a uniting 
factor and a form of variation across localities. By defining contextual elements of the 
landscape such as solid geology we can ascertain if certain areas are favored and 
demonstrate if regional landforms were influential in the distribution and character of 
Irish rock art.  
 

Qian Gao. “The rock art of China” 
China is a country with a wealth of rock art. This artistic manifestation has been known 
for many years. In fact, China was the earliest country to record rock art in the world. 
About 1500 years ago, Li Daoyuan, a geographer of the Northern Wei dynasty (AD 386-
534), described many rock art sites in his book “Shui Jing Zhu”, literally "Commentary 
on the Waterways Classic". However, the memory of rock art had faded, and in the mid-
1980s, China was still labelled as blank on the global maps of rock art. Actually, as 
recent research has found, China is a county rich in rock art. At present, over 130 



counties have recorded sites. The discoveries cover an area from the shores of the 
Pacific Ocean in the east, to Central Asia in the west, and from Inner Mongolia in the 
north, to the border with Vietnam in the south.  
  
 

James Dodd. “A paddle through time” 
The project “A paddle through time” examined the dating of ship representation in rock 
carvings within Hordaland, Western Norway. Fieldwork was undertaken in 2009 and 
2010. Chronologies constructed by Gro Mandt (1991), Flemming Kaul (1998; 2006) and 
Johan Ling (2008) have been used to date vessels at two case study sites, Bakke 1, 
Jondal Kommune, and Flote 1, Etne Kommune. Mandt and Kaul combine typology with 
ship depictions found on previously dated artefacts. Kaul’s sequence has been 
elaborated and broadly confirmed by recently revised shore displacement data applied 
by Ling to the Bohuslän region, Sweden. Results from my own research suggest the 
need for a more nuanced approach to the ship chronology of Hordaland, and other 
areas of Scandinavia. 
 
 
 
 
 


