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On behalf of the Kaleidoscope editorial committee, I am delighted to welcome you to the Interdisciplinary 

Postgraduate Symposium. Our publication is designed to foster communication between postgraduates in different 

disciplines, to promote excellence in interdisciplinary research. Whether you are presenting today or not, we are 

looking forward to hearing your contribution to the discussion on the IAS annual theme of "Emergence". 

If you wish to continue the discussion, you are welcome to join us for dinner after the symposium. We would also 

like to encourage you to submit to our next issue Kaleidoscope 7.1, also on the theme of "Emergence" by the 25th 

January 2015. 

Elise Gayraud 

Kaleidoscope Editor-in-Chief 

AABBSSTTRRAACCTTSS 

PPAANNEELL  11:: 

"Re-writing the Vikings: The Emergence of Ethnic-Nationalism" 

Thomas Spray 

 ‘Vikings’: the word as we know it is a Victorian creation emerging from initial translations of the Old Norse sagas 

into English from the late 1700’s and early 1800’s. The sagas are medieval oral narratives relating the tales and 

histories of Northern Europe, later preserved in manuscript form. The early translations took this inaccessible body 

of literature and presented it to an eager public. The literary adoption of everything ‘Viking’ was catalogued and 

examined in detail back in 2000 by Andrew Wawn in his comprehensive book ‘The Vikings and the Victorians’ – a 

book which demonstrates the sheer success of this emergent genre. 

Unfortunately this was also the period of rampant nationalist ideologies both in politics and academia. From 

England to Denmark, Germany to Norway, the concepts of Germanic philology, ethnic-nationalism, and the 

inequality of races were supported by many of the period’s writers and academics. This inevitably shaped the way in 

which the Viking Age came to be conceived. 

This paper will look at a sample of these early translations with a mind to uncovering ethnic-nationalist ideology. It 

will demonstrate how this early work both inspires and dictates our modern approach to everything about the North. 

This is the malicious root of concepts such as the North/South divide, pure-blood, and Aryan science. In particular 

the paper shall focus on the works of the early translators of the eighteenth and nineteenth centuries, their 

motivations and methods - work from scholars and authors such as George Webbe Dasent, Eírikur Magnússon, and 

William Morris. 

As nationalist causes continue to emerge and expand throughout modern Europe, the paper shall consider the impact 

such movements have on our view of history. It shall ask whether or not we should rethink our current views on 

history, historical texts, and even our education system. Finally it shall consider the material reality of reassessing 

two-hundred years of nationalist-inspired scholarship. 

"Magic from the Fields: the Jewʼs Harp and nineteenth century romanticism" 

Matthew Warren 

The jew’s harp has been a feature of European culture for at least seven hundred years. It has moved in and out of 



vogue but with each rise to public attention comes a recession back into the cultural shadows; ever-present, little 

noticed. Despite this longevity and continuity, however, there has been little study done into the its history and role 

in the cultural identity of the periods of popularity. This paper is a bid to, in part, rectify this. The jew’s harp’s 

episodic popularity is explored by examining the emergence and diminution of the instrument in the late eighteenth 

and early nineteenth centuries, focussing on the historical cultural evidence. After a brief delve into the (often 

obscure) broader history of the instrument, the nature of and evidence for this particular revival is considered. The 

picture of this little instrument’s vogue is seen by looking into the existence of virtuosi, popular performances, 

scientific interest, innovation and large-scale instrument production. 

However, to ascertain the underlying causes, it must be examined in the context of the rise of romanticism, 

particularly in relation to the qualities of pastoralism and mysticism. By considering the contemporary artistic and 

popular mood, this paper sets the revival in a new light, offering fresh conclusions about the reasons behind the re-

emergence of this ‘peasant’s instrument’. 

  

PPAANNEELL  22:: 

"Romantic Echoes: The Emergence of Existential Philosophy" 

Sarah Lovell 

Typically considered a phenomenon of the nineteenth-century, Existential philosophy almost explicitly unites its 

literary associations with absurdist theatre and the French avant-garde. It was following the sterile Age of Reason, 

however, that society was at its most troubled with the concept of mortality. 

Archetypally considered a movement of vibrant optimism, the Romantic age couched a darker angst that bordered 

the Nihilistic; from Wordsworth’s ‘Lucy’ to the fall of the legendary Albatross, bleak meditations on ‘life and 

meaning’ penetrated eighteenth-century literature. In this crux of grief, however, came new attitudes to life; the 

desire to transcend despair and to flourish in the realm of ‘higher passions’.   This paper examines the philosophical 

emergence of eighteenth-century literature and interprets them as inherently ‘existential’. It seeks to elucidate what 

is meant by the ambiguous term ‘Romantic Philosophy’, translating its doctrine as an early blueprint for the kind of 

‘self-directing’ mentality later attributed to Nietzsche. It challenges the belief that Existential pragmatism first 

emerged in the late nineteenth-century, and credits greater significance to the ideology of the early Romantic poets. 

The paper will pay particular attention to chief Nietzschean concepts such as Eternal Recurrence, the Will to Power, 

the Death of God and the Overman, drawing close associations with specific Wordsworth poems including ‘The 

Immortality Ode’, ‘Tintern Abbey’ and ‘The Ruined Cottage’; works that harbour poignant correlations with 

nineteenth century perspectives on suffering, purpose and ‘the absurd’. In doing so, my paper rejects Nietzsche’s 

claim that eighteenth-century society was guilty of ‘passive nihilism’; on the contrary, it shows how the period 

confronted aesthetic ideals long before his notorious ‘Death of God’. Ultimately, it will present the period’s 

philosophy as a major antecedent to the Existential mantra endorsed by the following century, extending recognition 

to the minds of the century’s greatest poets. 

 

"Significant data: using statistical visualisation tools to examine the role of the poetry anthology in the 

emergence of a literary movement" 

Isabelle Parkinson & Amy Macdougall 



'Error, optical illusion, provides the material out of which truth must emerge, as evolution must 

emerge out of the regression and elimination of many species. 

But emerge is as vague a word as the language possesses for so crucial a process, biological, 

moral or esthetic. Emerge how?'1 

And with a little luck, these maps will be more than the sum of their parts: they will possess 

‘emerging’ qualities, which were not visible at the lower level. 2 

This paper engages with the theme of emergence in two ways. First, it considers the role of the poetry anthology in 

the emergence of a literary movement. Anthologies are a significant force in the authorisation of literary canons, 

periods, and genealogies, and our aim is to understand how the compositional processes and devices available to the 

anthologist are used to shape the reception of poetic practices.  We will focus on a contemporary poetry anthology: 

Against Expression: An Anthology of Conceptual Writing (2011), a collection which seeks to draw ‘emerging 

literary tendencies today’ into a coherent category.
 
This anthology problematizes its own authority, insisting on a 

‘curatorial premise’ to ‘look beyond received histories.’ 3 Our aim is to look beyond or beneath these claims to 

capture the ways in which the anthology maps ‘Conceptual Writing’ as an emerging phenomenon, and to ask how 

far the anthology tracks, and how far it orchestrates this ‘emergence.’ 

Second, this study works from the hypothesis, following Franco Moretti, that it is only through a ‘distant reading’ of 

the text that this kind of understanding can emerge. We ask how far data visualisation tools drawn from the field of 

statistical analysis can capture significant underlying patterns in the text which are obscured by other, more overt, 

compositional devices.  In using these forms of analysis, we seek to ascertain how far the patterns which emerge 

reveal a covert enactment of the very authorisation the anthology seeks to avoid.  

 

1 Walter Abish ‘Skin Deep’ in Against Expression: An Anthology of Conceptual Writing ed. Goldsmith and Dworkin (Evanston: Northwestern 

University Press) 2011, p.9. Abish’s text is entirely composed of unattributed quotations, and the lines here are taken from Roger Shattuck 

Proust's binoculars: a study of memory, time, and recognition in ‘À la Recherche du Temps Perdu’ (New York: Random House) 1963, p.99. 

2 Franco Moretti, Graphs, Maps, Trees (New York: Verso) 2007, p.53 

3 Craig Dworkin ‘The Fate of Echo’ in Against Expression, pp.xxiii-liv, p.xxiv) 

  

PPAANNEELL  33:: 

"‘Don’t read any more – look! / Don’t look anymore –go!’: the post-catastrophic poetry of Paul Celan" 

Sally Stone 

Questions of language, what it is, what it does, and what it should be, loomed large in the wake of the Holocaust. 

For Paul Celan, whose personal experience of Nazi death camps echoes throughout his oeuvre, language was the 

only thing which ‘remained reachable, close and secure amid all loses’, and yet it was irreparably damaged. 

Drawing on Adorno’s suggestion that language, and ‘as an instance of language’ the poem, relies on ‘the basic 

principle of bourgeois subjectivity, without which there could have been no Auschwitz’, Celan’s insistence is that 

something new must appear: a new poetic must be created.   

How to reshape language and poetry after ‘that which happened’, concerns Celan throughout his writing life, and in 

1958, when he was awarded the Literature Prize of the Free Hanseatic City of Bremen, his speech posits his 

thoughts on language. Celan’s concern is one of movement and direction: what the poet and poem are reaching 

towards. For Celan, that the poem is ‘en route’ is clear, the question is ‘toward what?’. It is the purpose of this paper 

to explore this question. 

By focussing on the close reading of the elliptic and enigmatic lines of the poem ‘Engführung’, alongside  Celan’s 



Bremen and Meridian speeches, it is possible to chart the emergence of a new ‘post-catastrophic’ poetic, whereby 

poetry moves beyond Kierkegaardian ‘esthetic sphere’ and transcends into a space beyond language. Viewed within 

the wider context of his poetic oeuvre and in dialogue with Heideggerian theories of language, it will be discussed 

how Celan’s poetry offers a deciphering of an ‘ars poetic for the end of all time’.  

 

"I Predict a Riot" 

Vanessa Schofield 

How does unproblematic political protest escalate into disorder? How do crowds transcend into riots? And, critically 

to this symposium, how might we anticipate this transcendence into unrest, or how might we anticipate the 

emergence of riots? 

This paper opens up a neglected temporality within studies on riots: the period in between riot events. Typically 

reactive, much literature on riots arises in their aftermath and seeks to trace their causality. Following the quest to 

generate a causal explanation for the outbreak of disorder, research into riots deadens. Until the next riot event. This 

research seeks to disrupt this cyclical research pattern by opening up the temporality in between rioting events to 

explore techniques of anticipating riots.  

Taking the failure to anticipate the widespread rioting in England in the summer of 2011 as its driving force, this 

research first questions the struggle to make sense of the rioting events in 2011. The paper explores why the rioting 

events emerged as the materialisation of a future that had not been disclosed, or the failure to anticipate their 

emergence. This is not to say that the events could have been prevented, but made known and rendered actionable 

prior to their eruption into wide scale national disorder.  

Following this exploration of the failure to anticipate widespread, national rioting in the summer of 2011, the paper 

turns to consider how this failure was consequential. It opens up the response to the events by looking at how the 

anticipation of riots takes place now, post-2011. This section takes concern with tension monitoring as a technique 

of anticipation both on the ground through policing strategies, and in the online sphere through social media 

monitoring.  

Through this two-fold focus on anticipation, the paper seeks to develop thinking on the emergence of events as 

emergency events that warrant exceptional governance. 

  

PPAANNEELL  44:: 

"Sex without Reproduction, Reproduction without Sex in Interwar Britain." 

Fran Bigman 

Sex and reproduction have been undergoing a slow divorce over the last hundred years. The UK has long been at the 

vanguard of attempts to hasten this split: the 1978 birth of ‘test-tube baby’ Louise Brown and the development of 

‘three-person IVF’ represent just two recent contributions. In 1920s Britain, sex without reproduction was made 

increasingly possible when Marie Stopes opened one of the world’s first contraceptive clinics, and reproduction 

without sex was imagined by Cambridge geneticist J.B.S. Haldane, whose visions of ‘ectogenesis’ (artificial 

wombs) were taken up by his friend Aldous Huxley in Brave New World (1932).  

My talk would examine this emergent discourse of sex versus reproduction in interwar Britain, especially feminist 



responses to Haldane’s idea that “if reproduction is once completely separated from sexual love mankind will be 

free.” His wife Charlotte countered with a 1926 dystopia, Man’s World, set in a eugenic society controlled by male 

scientists in which women must either become vocational mothers or undergo sterilisation. One insists: ‘It is time 

we women were no longer…divided off into breeders and non-breeders to serve the race.’ His sister, novelist Naomi 

Mitchison, both volunteered in birth-control clinics yet worried that women were being prevented from having the 

many children she assumed they wanted. Mitchison considered a child-longing an integral part of female sexual 

desire, writing, ‘part of [a woman’s] tenderness towards her lover expresses itself in the passion to bear him a child, 

and all contraception is a compromise with this.’ In a 1929 response to Haldane’s 1923 essay Daedalus, Vera 

Brittain imagines a future in which Haldane’s ectogenetic children die from lack of mothering, leading to the 

development of mother-friendly ectogenesis and technologies to make pregnancy pleasurable.  

I would conclude by examining how this widening gulf between sex and reproduction affected the widening gulf 

between contraception and abortion, historically not always considered to be separate practices; in the 1920s and 

1930s, the former became more acceptable while the latter remained taboo, despite a spirited campaign for 

legalisation. 

 

"Veiling the streets: the hijab, resistance and street art" 

Pina Sadar 

The focus of this paper lies in exploring the emerging forms of street art interventions featuring Islamic veils. Rather 

than viewing the veil as a rigid structure that is imposed on an individual, contemporary street artists commonly 

deploy the hijab to revisit, contest and alter its hegemonic Eurocentric interpretations.  

Especially in the light of ongoing burqa ban debates in Europe and coerced veiling in some Islamic states, sprayed 

images of veiled women question who regulates the public sphere and grant an access to women who would be 

normally omitted to enter it. Subsequently, the veil can be seen as a powerful symbol for facilitating the emerging 

practices of resistance against capitalism, patriarchy and institutionalised racism.  

The paper is based upon interviews with various street artists (Princess Hijab, BR1, Malina Suliman, Shamsia 

Hassani), analyses of their street art interventions and audiences’ responses to their work. 

 


