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International Public Lecture Series 

in association with the School of Modern Languages and Cultures 

 

Programme, abstracts and speaker biographies 

The arts need time. They need time in order to be experienced and appreciated; to unfold 
their creative and transformative power; and to allow us to absorb and evaluate their 
meanings. Forms of Time is concerned not only with the time it takes to engage with the 
arts, but also with the ways in which the arts construct, absorb and dispose time.  

In a series of public lectures, we will look at how the arts inflect time as rhythm and expanse; 
how they cope with it as challenge and burden; how they engage with our perception of time 
as animate or inanimate, as ‘dead’ time or as something that we feel the need to ‘kill’ through 
‘pastimes’ or ‘pursuits’; and, finally, how the arts take up our time in the investments of 
reading, listening and viewing, and then return it to us transformed. 

The aim of this lecture series is to investigate the role of imaginative and creative practices 
in transforming us and our experience of time. We propose to explore the experiential 
dimension of time, its mediation and articulation through a range of cultural practices, filtered 
through poetry and the arts, including film. At the heart of the series lies the question of how 
we live time and live in time, and of how time itself may have a ‘living’ quality. Through 
attention to the experiential, to questions of acceleration and deceleration, of anachronism, 
restlessness and temporal destabilisation, the lectures will alert us to qualitative differences 
in our perception and experience of time, and to the implications of such differences. 
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1. MONDAY 11 FEBRUARY 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Prof André Tavares, Federal University of São Paulo, Brazil 

‘Bygone Temporalities and the Borderlines between Art, Literature and Religion in Early 

20th century Brazil’ 

The paper deals with Fronteira (‘Borderline’) by the poet and painter Cornélio Penna 

(1896-1958), one of the leading figures of Brazilian Modernism, and the impact of 

modernity on the villages of the Brazilian Hinterland in the early 20th century, still 

embedded in a world of religious magic, blending together Spanish/Portuguese as well 

as African/Amerindian traditions. Instead of focussing merely on the effects of modernity 

on the Brazilian Hinterland, the material presented will allow us to explore the humanistic 

crossroads between modernity and tradition, opening up new vistas for a discussion on 

the segregation of a series of enduring cultural practices in a bygone compartment – its 

ultimate aim is to attempt an understanding on the discursive and visual construction of 

anachronism as such. 

André Tavares is Professor of Art History at the UNIFESP – Federal University of São 

Paulo State, Brazil. He holds a PhD in Arts and Drawing (2009, IA-UNICAMP, 

Campinas, Brazil) and a PhD in Social History – cities, culture and urban heritage (2006, 

IFCH- UNICAMP, Campinas Brazil). He is a specialist in the cultural exchanges between 

Rome, Portugal and Portuguese America in late 18th and 19th centuries. He has been 

Visiting Scholar at The Getty Research Institutes (‘Connecting Art Histories Initiative, 

2011), Visiting Scholar at The Universidad Complutense in Madrid (2010) and at Kings 

College, London (2010). Prof Tavares is part of the FAPESP sponsored Plus Ultra 

Project developed by a group of scholars from USP – UNICAMP and UNIFESP 

interested in the study of the relationships between the Italian Peninsula and the Latin 

American world during the Modern Age. He is also part of the Getty Foundation 

supported ‘Global Baroque’ project, a partnership between UNIFESP and the University 

of Zurich. 

2. TUESDAY 19 FEBRUARY 2013, ST MARY’S COLLEGE, 5.15PM  

Prof Bradley Epps, Harvard University, IAS Fellow 

‘Temporality, Territoriality and Language: Barcelona and Cinema’ 

Although cinematic production in Spain has long been tied to Madrid and Barcelona, 

leading many critics and historians to speak of a “bi-capitality” that cannot be reduced to 

the political capitality of Madrid, the idea of “Catalan cinema” remains decidedly more 

contested than that of “Spanish cinema,” especially in the light of nearly forty years of 

Francoist censorship that zealously guarded both the territorial indissolubility and 

monolingual unity of the State.  Then again, both before and after the dictatorship, 

“multinational” economic forces of production, distribution, and exhibition effected a more 

diffuse, if often no less powerful, mode of censorship, privileging so-called “major” 

languages like Spanish, with millions of potential consumers in the Americas, over so-

called “minor” languages like Catalan.  The passage from silent to sound cinema in the 
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late 1920s and early 1930s constituted the first of many crises for “Catalan cinema”, 

which issued in a variety of endeavors and experiments in double versions, 

heteroglossia, laconism, ambient sound, or even post-sound silence in which the visual 

image is amplified, intensified, and brought to the foreground.  Time and space, and not 

just language, are implicated in this interplay of silence and sound, censorship and 

articulation, be it in the fleeting presence of written and spoken signs (a billboard behind 

a speeding automobile, a second-long shout amid a volley of other shouts) or in the 

seemingly more enduring presence of symbolically laden landscapes and cityscapes.  

Taking seriously Ramon (Terenci) Moix’s claim that, “the Catalan spectator expects from 

its language, in cinema, quite a bit more than words,” the lecture examines some of the 

ties and tensions between temporality, territoriality, and language—or history, land, and 

communication—in the cinematic practice of Catalonia and its capital, Barcelona, with 

the hope of sparking a comparative and interdisciplinary conversation that engages other 

histories, other lands, and other modes of communication. 

Brad Epps is Professor of Romance Languages and Literatures and Professor and 

former Chair of the Committee on Degrees in Studies of Women, Gender, and Sexuality 

at Harvard University.  His publications include Significant Violence: Oppression and 

Resistance in the Narratives of Juan Goytisolo; Spain Beyond Spain: Modernity, Literary 

History, and National Identity (with Luis Fernández Cifuentes); Passing Lines: 

Immigration and Sexuality (with Bill Johnson-González and Keja Valens); All About 

Almodóvar: A Passion for Cinema (with Despina Kakoudaki). In December 2011, he was 

elected to the Chair in Spanish at the University of Cambridge, where he will be working 

permanently beginning in 2013. 

3. MONDAY 25 FEBRUARY 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Professor Michael O’Neill, School of English, Durham 

‘“Good while It Lasted”: Time in Lyric Poetry from Shelley to Mahon’ 

  

Time takes on renewed significance as a theme in much English lyric poetry over the last 

two centuries. Shelley’s Urania in Adonais, an elegy that aspires to be a lyric of 

transcendence, laments that ‘she is chained to Time, and cannot thence depart’; 

Browning’s lover regrets that ‘the good minute goes’; for Larkin, ‘ though our element is 

time, / We are not suited to the long perspectives / Open at each instant of our lives’.  

Awareness and manipulation of time are also central to poetry’s sense of itself as ‘A way 

of happening’, in Auden’s phrase. Poems slow down and speed up time in ways that 

involve control of an imagined and temporal experience: the syntax of Imagism seeks to 

annul time; the later Yeats both revels in the places and spaces of memory that time 

opens up and wishes to subject it to metaphorical conflagration; the early Derek Mahon, 

in ‘An Image from Beckett’, senses ‘civilizations’ come and go in a line or two. Taking in 

a wide range of writers, including Shelley, Tennyson, Yeats, Eliot, MacNeice, Davie, 

Larkin, and Mahon, this talk will offer some thoughts about the forms and shaping of time 

in Romantic and post-Romantic poetry. 

Michael O'Neill is a Professor of English at Durham University.  His recent books include 

Poetic Form, with Michael D. Hurley (CUP, 2012) and, as co-editor, The Oxford 

Handbook of Percy Bysshe Shelley (OUP, 2013). 



 

 

Lecture Series | 4 

4. MONDAY 04 MARCH 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Dr Claudia Nitschke, School of Modern Languages and Cultures, Durham 

‘Mastering time and space around 1800: Humboldt's 'Cosmos' and contemporary 

reflections on Caspar David Friedrich's 'The Monk by the Sea’ 

Romantic concepts of progression and longing are inextricably linked to notions of space 

(traveling, wanderlust). This chronotope seems particularly tangible in Clemens 

Brentano's famous review of Caspar David Friedrich's 'The Monk by the Sea' (critically 

revised by Heinrich von Kleist). The sustained irritation caused by Friedrich's radical 

painting throws one aspect of Romantic time concepts into sharp relief: space as a 

seminal ancillary dimension that helps cope with the impact of temporalisation (Reinhart 

Koselleck) around 1800. This paper will then move on to discuss a complementary form 

of 'time management': in Alexander von Humboldt's encyclopaedic travel project the 

spatial exploration via traveling stabilises the threatening experience of time and 

transforms it into a (pre-)stabilised order: the Cosmos. 

Claudia Nitschke is Lecturer in German in the School of Modern Languages & Cultures. 

Before coming to Durham, she was a Praelector (DAAD) at Lincoln College, Oxford and 

lecturer at the University of Tübingen, where she also completed her M.A., PhD, and 

Habilitation. She has worked on war and utopia in German Romanticism and on 

concepts of fatherhood and sovereignty in German literature from the 18th to the 20th 

centuries. Currently she is pursuing a project on concepts of justice and statehood in 

German literature/film. 

5. MONDAY 11 MARCH 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Dr Costanza Caraffa, Director of the Photothek, Kunsthistorisches Institut, 

Florence 

‘Archival Islands: The Croquison’s Donation in the Photothek of the Kunsthistorisches 

Institut in Florence”’ 

The paper focuses on the donation (61 photographs) made in 1967 by the Benedictine 

friar Joseph Croquison (1890-1977), eminent Belgian scholar of Byzantine and Medieval 

art. The photographs, made between 1860 and 1870 and depicting almost exclusively 

monuments of the Eastern Mediterranean regions (Cairo, Philae, Petra, Baalbek, 

Istanbul, Jerusalem, Athens and other areas), constitute within the Florentine archive an 

outlandish ‘island’ – from the archival point of view they are located outside the temporal 

and spatial remits of the collection, mostly devoted to Italian art and architecture. They 

also visualise the status of monuments in a period prior to Croquison’s time, and 

therefore raise questions concerning the ‘biography’ of these objects outside the 

scholarly aims of their collector, allowing us to reconstruct the context and motivation of 

both his collection and his donation. The paper discusses their singular location in an 

archive, whose temporality and historicity they seem to escape – for photographs, as 

Derrida (‘impressioner le temps par tous les temps’) puts it, are material objects living 

their own time. 

Costanza Caraffa studied architecture and art history in Milan (Politecnico) and Berlin 

(Freie Universität, PhD 2003). She was scientific assistant at the Bibliotheca Hertziana in 

Rome and then coordinator of research activities at the Archivio del Moderno, 
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Accademia di Architettura in Mendrisio (CH). Since 2006 she is Head of the Photothek at 

the Kunsthistorisches Institut in Florenz – Max-Planck-Institut. Among her publications 

are Gaetano Chiaveri (1689-1770) architetto romano della Hofkirche di Dresda (2006) 

and, as editor, Fotografie als Instrument und Medium der Kunstgeschichte (2009) as well 

as Photo Archives and the Photographic Memory of Art History (2011). 

6. MONDAY 22 APRIL 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Dr Michael Niblett, Research Fellow, Yesu Persaud Centre for Caribbean Studies 

(Warwick) 

‘Time, Tidalectics, and the Socio-Ecological Totality’ 

Taking up the concept of ‘tidalectics’, this paper examines its origins in Barbadian poet 

Kamau Brathwaite’s effort to rethink the dialectic in the context of the specificity of 

Caribbean geo-history. One of the defining features of Brathwaite’s concept is its 

emphasis on the constitutive interpenetration of human and extra-human natures. 

Analysing the implications of this emphasis for an understanding of time (and drawing a 

comparison to the challenge posed to certain forms of ‘Western Marxism’ by the 

Althusserian concepts of the complex structured whole and décalage), the paper 

explores how Brathwaite, as well as other Caribbean writers including Wilson Harris and 

Dionne Brand, produce an aesthetic that stages the uneven and combined articulation of 

the multiple temporalities of the natural-social whole. 

Michael Niblett is a Research Fellow at the Yesu Persaud Centre for Caribbean Studies 

at the University of Warwick. He is the author of The Caribbean Novel since 1945 

(University Press of Mississippi, 2012) and co-editor of Perspectives on the ‘Other 

America’: Comparative Approaches to Caribbean and Latin American Culture (Rodopi, 

2009). He has recently completed a Leverhulme research project on Caribbean literature 

and the environment. 

7. MONDAY 29 APRIL 2013, ELVET RIVERSIDE ER140, 6.15 PM 

Felice Cimatti, Professor of Philosophy, University of Calabria, Italy (IAS Fellow) 

‘How to Become an Animal in our Time’ 

This paper revolves around the topic of the limits of language. The faculty of language is 

at the origin of consciousness, and as such of human subjectivity. The main 

characteristic of this subjectivity is to coincide with a desire that can never be fulfilled. 

The intuitive idea captured by this systematisation is the idea of the human creature as 

essentially restless. I endeavour to explore the link between this restless or tormented 

subjectivity with the social, political and ecological crisis of our time. Our time inflects this 

subjective restlessness into an incessant need for things, things to be acquired only 

through a massive and unjust exploitation of people and resources. We need to find a 

way to avoid the anthropological mechanism that produces these effects: the faculty of 

language. Based on my previous research on primates, my provocative thesis implies a 

study of ‘animality’ as a heuristic model to imagine a condition of life not based on 

subjectivity. 

Felice Cimatti, teaches Philosophy of Language at the University of Calabria, Italy. 

Among his main publications: Il senso della mente (The sense of mind. For a critique of 
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cognitivism), Il volto e la parola (Face and speech), Il possibile ed il reale (The possible 

and the real. The sacred after the death of God), La vita che verrà (Coming life. 

Biopolitics for Homo sapiens). He is on of the main editors of Italian Journal of 

Philosophy of Language (http://www.rifl.unical.it/), is one of the founders of Centro Studi 

Filosofia e Psicoanalisi (http://centrostudifilosofiaepsicoanalisi.unical.it/) . He is a teacher 

of Istituto Freudiano (which is part of Le Champ freudien, Paris). He is one of the 

conductors of the most important Italian cultural radio program  (Fahrenheit, Rai-Radio3). 

He has published an ethological novel, Senza colpa (Without fault). In 2012 he received 

the Cesare Musatti Award of the SPI, the Italian Psychoanalytic Society. 

 

For further information on the ‘Forms of Time’ lecture series, please contact the 

organisers: 

Dr Stefano Cracolici – Dr Caitríona Ní Dhúill – Dr Yarí Pérez Marín 

 

stefano.cracolici@durham.ac.uk  

caitriona.nidhuill@durham.ac.uk  

yari.perez-marin@durham.ac.uk  

 

 


